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N ADAME BERGER-LASCELLES begs to an- 

nounce she has returned to town. Ali letters, respecting 
engagements for Oratorios, Concerts, etc., in town or country, 
to be addressed to her residence, 3, Yorx- “STREET, Portman- 
square, 


N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
JEORGE'S-ROAD, Warwick-square, Belgravia. 


\ ISS ELLICE JEWELL hegs to announce she 
has returned to town. All communications to be ad- 
dressed to 16, Funuam-piace, Maida-hill. 


N DLLE. LINAS MARTORELLE begs to an- 

nounce her return to town. All communications for 
Concerts or Oratorios to be addressed to her, care of CRAMER 
& Co., 201, Regent-street. 


ADAME ELWOOD ANDREA (Contralto) 

— announce that she has REMOVED from 12, 

BEAUFOY-TERRACE, Marpa-vaus, to 15, SPRINGFIELD- 

VILLAS, Kitsury, N.W., where all communications respecting 

engagements for os, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


i\' DLLE. LIEBHART begs to announce she is 
open to engagements in town or country, for classical or 
miscellaneous Concerts, during October, November, and De- 
cember. The announcement respecting Malle. Liebhart having 
joined a concert party for a provincial tovr is mentee. Address, 
8, MARLBOROUGH-HILL, St. John’s Wood, E. W 


DME. PAREPA will return to tin from 
poem bry gripe! tour in December next. Letters and Com- 
addressed to 10, WARWICK-crEsoENT, Maida- 


























ieee ELVIRA BEHRENS will return to 
town, and resume her professional enga a on 
October 14th. 28, LanspownE-crescent, Notting-hill, W. 


M®s BERRY requests that all communications 

relistive to lessons or engagements either in town. or 
the provinces be addressed to her, care of Cramer & Co., 201, 
Regent street, London, W. 


| I ERR REICHARDT begs to announce that he 

will visit Scotland professionally early in November, and 

ey accept engagements there or en rowte. Communications to 
be addressed to him at Chateau de Conteville, pres Boulogne-sur- 
Mer; or, after November Ist, care of Messrs. Cramer & Co., 











to announce 
. Mary Aszort’s 





on the 
rrange- 








BRINLEY RICHARDS begs 
iT 
d’Escrime et de Gymnastique) begs to inform his Pupils 
the stage 
may be made for private lessons for lad 
i R. RICHARD C. LEVEY (Paganini Redi- 
is —— ——_ te Lay mmpe ve! owl to perform 
48, 


201, Regetit- street, W.—Boulougne, Sept. 27th, 1865. 
R. 
M that he has ee London. 6, 
Terrace, Kensington, W. 
Meo SIEUR B BERTRAND (Professeur 
that his classes will be 
from 4 to 7, commencin 
residence, 10, ape > ~agtponnd Ww. 
ME, R. Saad SMITH begs to announce that 
has returned to town, and will remain during the 
Winter. ° 30, Uppgr Sermoun-strext, Portman-square, 
vivus), freey =~ by the entire press and public in Scot- 
land to be age living interpretor of their National Melodies, 
begs to inform Directors of Concerts throughout Scotland that he 
in propria pers 
a Ri hie 
letters will be fewarten on 60 ) him: 
M*. Seer aw D BOOTH (8 oa Violoncellist) 
pM age that all engagements be addressed to his 





residence, 3, Cuzpstow Vittas, Florence House, Bayswater. 


Wee PAPE—honoured by the command of 

H.R.H. the Prince of Wales—commenced his tour 
~ provinces on the 21st of August. Address as usual 
to 9, Son0-squans. 


M®, 208 JOHN RHODES gives oa 
Address, Mr. Mr Jous prs, Crorpon, 8. 


R. FRANK MORI’S “RIVER SPRITE” 
in web played at Mellon’s Concerts on Monday, 


Crauze & Co. Limited, 201, Regent-street. 








Lessons oa onal | a 





according to | desirous 
care eee 


SUNG BY MDLLE. TITIENS. 


BENEDICT'S 
NEW SONG, 


“The Bird that came in 
Spring.” 








A fitful voice came to and fro, 
All wildly on the breeze, 

As if it knew not where to go, 
So leafless were the trees ; 

Above the noisy brook it rang— 
What. joy it seemed to bring ! 

That happy voice how sweet it sang! 
The bird that came in spring. 


The primrose pale in slumber lay 
Among the silver grass, 

The timid sunbeams fled away 
To let the rain-cloud pass ; 

Still gaily on the budding thorn, 
The cold dew on his wing, 

All sweetly caroll’d to the morn, 
The bird that came in spring. 


PRICE 3s. 





LONDON : 
“ASHDOWN & PARRY, 18, Hanover-square, 





OYAL ENGLISH: OPERA, Covent Garden. 
(Opera Company Limited. ) 

The Nobility, Gentry, Subscribers, Shareholders, and the 
Public are ae ce = S Bye ps that the SECOND SEASON, 
under the m this Company, will commence on 
SATURDAY, BER, 21st, with (for the first time in English) 
Meyerbeer’s Grand 0; ra, entitled L’AFRICAINE, 

Full partictlars will be oat announced. 

EDWARD MURRAY, Acting-Manger. 


OYAL EN ren oy > OPERA, Covent Garden, 
pera TEMEN Limited.) 

The LADIES = GENTL Engaged for the rey tee 
Season, are respectfully ble on the Stage on 
MONDAY, OCTOBER. oth, at Trelve o'clock precisely. 

. WEST » Stage-manager. — 
HE LONDON copa OF MUSIC, St. 
James's Ball. Principal—Prof. WYLDE, Mus. Doc. 

Harmony and Composition—Herr Molique. 

Pianoforte—Dr. Wylde and Mr. John F. Barnett. 

Singing—Sig. Gentes Sig. Lablache, and Sig. Schira. 

Singing—Sig. Zamboni and Sig. Gilardoni. 

Harp—Herr Oberthtir and Mr. T. H. Wright. 

Violin—Herr Molique and Herr Janza; Violoncello—M. Paque. 

Sight Reading and A t—Herr Wilhelm Ganz. 

Organ—Mr. Cooper ; Harmonium—Herr Engell. 

Concertina—Sig. Regondi : Italian—Sig. Maggioni. 

A Lady Superintendent and Governess. 

Fee, £5 5s. per term, which includes instruction in three 
branches of study. The year is divided into three terms, 

The Academy is open to amateurs and students 
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ADAME LEMMENS-SHERRINGTON will 


“ce r”’ 
or as Not all forgot !” throughout 
Caamun & 
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MENDELSSOHN’S 
LIEDER OHNE WORTE. 





THE 


AND CHEAP EDITION 
JUST PUBLISHED BY 


EWER & CO. 


Contains all the Seven Books (42) LIEDER OHNE 
WORTE for the Pianoforte, and is 


NEW 


THE ONLY COMPLETE EDITION 
PUBLISHED IN ENGLAND. 


PRICE SIX SHILLINGS. 





Mendelssohn's Athalie, 4s.; Elijah, 4s.; Anti- 
gone, 4s.; Walpurgis Night, 4s.; Lauda Sion, 2s. ; 
Vocal Quartet, 6s.; Two-part Songs, 8s.; 75 Songs 
in two Vols., 12s, 


LONDON: 
EWER & Co., 87, Recent-street. 








M& R. ALFRED MELLON’S CONCERTS.—Last 
ht but one of the Season.—THE UNITED SERVICE 
quanti (the i poiaareeas collection of national dances As 


Ored poo th st "strengthened by ioe en ed Bani of the 


the combined Banc 
Grenailier Guards, the stream 


uards, and the 

Places and progratames af: Robert Uocks and Os, Plies ot the 
All M liers. 

“by the Composer of ‘* Her 


quadrille: piano solo, 4s. ; 
LEGANT BALLADS, by 
x” a Liquid Gem.” The 
rds. Order of all Musie- 


ht Sorte, by Betaleg me te 
ENTLE RAY of 8 UNLIGHT, ” «She 
Sang Among the Flowers,” ‘‘ In Search of the Prim- 
rose ;” each free by post for 16 stamps. 


ADAME LEMMENS-SHERRINGTON'S 
Ww Se My Hart orrone > ( ¥. Abt), : “Thee only 
ion | Gh Abt); “0, Ye Tears” UF. "abt), Siento 
ps; and “ Jenny of the Mill,’'Ss., tien Sea0 saan 


RINLEY RICHARDS’ **ECHO of LUCERNE,” 
Kathleen A: 


for 3s. ; Brinley ia’ 
= 3a. ; nley * Richards’ ** Liquid Gem,” for con 3s. ; 
rinley Richards’ * Jenny of the Mill,” depen piano, #8, London, 


Roseat Cocks & Co,, New Burlington- street, and all Music- 


same for 
sellers, 
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‘ A 
) roel as * ‘in an + ¥ ‘ 
next terei will comasence Monday, Ootot 47, LEICES 
Prospectuses at the Hall, Piccadilly en’ ALES of Music 
A. AUSTIN, Secretary. are held monthly during the Consignments, 
ARIS—Monsiour HENRY RONGET, Pro. oer weaged, sh ox Seah nt a reerved for appr 
f de Chant et d'Etud 1 be happy to usical af. years past, 
offer bis sorvieny fo any English ‘Artists visiting Pari Paris, who may | 1" to 1 the poe Pawtcnes poet Cntalaguee 
sa ee Se ee 7 ea sent on be 
speaks French an Sales or Valuations Stocks on advantageous terms, 
th “i hl 
prards af Puro on the ri i aime Sales of Books, MSS., Au a, Fite iy el, 
Bij 5 means of ofa 
ee: W. V. Wallace, entire collection. Batablished 
Cramer & Co., London ; Mita) catier, Palin, et Gromer - = : 
at the emai Im 


STOLBERG'S VOICE LOZENGE, — 
Yor the 





E PAUERS* NEW COMPO! 
e Galop Renington.. 
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CRAM ER’S 


GUINEA MUSICAL SUBSCRIPTION, 


BY WHICH SUBSCRIBERS ARE ENTITLED TO SELECT AND RETAIN 
FIVE GUINEAS’ WORTH OF THEIR SHEET MUSIC, 


5 intended to obviate the inconvenience and trouble attending the present 
Library Subscription System, which necessitates the frequent change and 
return of Parcels of Music. Cramer & Co.’s Gutnea Supscription, while 
it entirely removes these drawbacks, will also enable private families to acquire, 
at a small outlay, a permanent collection of valuable Music in every branch. 
The new system is offered to the Public under the following limitations, viz :— 


(1.) It is intended for Private Individuals only. | f 
(2.) That, although Subscribers may select their Music whenever they r; 
please, the duration of a Subscription is not to exceed One th 

Year. ti 

Ru 

(3.) That all the Music published, or to be published by Cramer & Co., he 
will be open for the selection of Subscribers. c 

a 

(4.) That One Copy only of each Piece can be firnished during the i 
currency of a Subscription. a 

fo 

SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or rs 
25s. if the Music be sent by post; payable in advance. : i 








CRAMER & CO. LIMITED, = 


201, REGENT STREET, LONDON, W. | had 
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‘““WILL SHE THINK OF ME?” 





I. 

When sinks the sun in yonder West, 
Far o’er the deep blue sea, 

And merry birds in quiet rest 
In the branches of the tree, 

When all around is calm and still, 
Save the ocean wide and free, 

And holy thoughts her bosom fill, 
Ah! will she think of me? 


II. 

When smiling faces round her throng, 
And she may sing once more 

That pretty, quaint and olden song 
I lov’d in days of yore, 

And when in accents soft and low 
Her sweet voice echoes free, 

Ah, while that sweet song still doth glow, 
Oh! will she think of me ? 


III. 
And when this heart is cold and dead, 
And strangers fill my place, 
And others kiss those lips so red, 
And praise that bonny face ; 
And when she sits and gazes on 
The deep and rolling sea, 
Oh! will she think of days now gone ? 
Then will she think of me? 
F. 8. C. 








Our Feuilleton. 


No. LVII. 


MISSIONARY ART. 
CHAPTER I. 

The world had grown more and more inclined 
for reciprocity in learning, commerce, art and 
science. Advantages of free trade in everything, 
at first canvassed by enthusiasts and rejected by 
the timid, had gradually come to be admitted 
by all. Many Cobdens had arisen and brought 
mankind round to the policy of give and take. 
From exchanging our needles and scuttles of coals 
for France’s light claret and portmonnaies and for 
the carved cottages of Switzerland and for German 
sausages and porcelain pipes, we had progressed in 
time to dealings with the East and West in art- 
matters as well as commercial matters. Mr. 
Ruskin had gone to America to settle the negro 
question with an epigram and a translation 
from Xenophon; Mr. Stanton had come from 
Washington, to introduce greenbacks as the 
national currency. Aregimentof Fenian volunteers 
defended London, while Mr. Bright had been sent 
over to Ireland as armed plenipotentiary hacked 
by a host of mercenaries—a sort of modern Aulus 
the Dictator, the man of seventy frights. The 
Pope had taken up his residence in St. Peters- 
burgh; the Greek Patriarch Peripatetikon Ske- 
daddleostikos ruled Rome. A Radical rebellion in 
Yorkshire had been put down by the Sepoys, and 
Great Britain had been annexed to the kingdom 
of Australia. A Limited Company had been 
started to work the Falls of Niagara with a very 
floating capital. Earl Dudley had consented to 
sing at a Worcester Festival. Dr. Wesley had 
been consigned to that bourne from which mio 
raveller of the skeins of art returns. Chang had 
taken the Royal Italian Opera House, and Malle. 
Linas Martorelle had made a very suecessful débtit 
at the Court Concerts of the Queen of the Sand- 
wich Islands. It was an age of exchange in 
everything; a topsy-turvy age; an age to which 
the wiseacres foresaw the world was fast approach- 
ing, even so far back as the year 1865. 

In those days a Society was started for the 
Propagation of the Profession in Foreign Parts. 
They had used up Home Parts as far as music 
and the drama were concerned: there was nothing 
new. They had even used up Foreign Parts to 
the extent of doctrine and science. Everybody 
had been converted worth converting abroad, as 


may be imagined when the Papal States had gone| 


over to Peripatetikon Skedaddleostikos, and 
Russia had gone over to the Pope. Even the 
Jews had been all converted: there-was not one 
left except the Menken, who simply declined to 
be a proselyte. Everybody had been converted 
to spiritualism, and then converted back again; 
and Professor Anderson had rapped up the spirit 
of Cagliostro, and had been shown up by the 
Brothers Davenport, who had joined Spurgeon in 
establishing the seal of confession in Kennington. 
Mr. Benjamin Webster had been converted into 
knowledge of Lindley Murray; the dramatic 
world had been converted into disbelief of the 
benevolence of Mr. Webster. Plainly there was 
no room for further topsy-turvying at home. 

It was much the same abroad, since the Feejee 
Islanders had taken to send tracts to Great Bri- 
tain. There was no longer any untutored savage 
to make a tract of: no longer a pensive Zulu to 
upset Dr. Colenso’s belief in Mosaic arithmetic. 
The British Association and Social Science people 
had not a single subject on which they could assert 
superiority of information ; for all the world knew 
as much as they did, which wasn’t saying much. 
Heat as a motive power was understood by every- 
body, and the exact amount of caloric obtained by 
firing a pop-gun pellet into the sun could be 
determined by the youngest child or the most 
aged person. The development of species was 
also accurately fixed, and admitted of no further 
question. The circle had long been squared and 
the square circled. Even the vexed question of 
the price of a dozen herrings at the hypothetical 
quotation of three halfpence for one herring and a 
half had been arithmetically solved by a budding 
Colenso. There was no further excitement in 
science. 

So the only thing to distract the attention of 
mankind from the steady contemplation of mono- 
tony was to get up and Propagate the Profession 
in Foreign Parts. It was thought that the disse- 
mination of a boon like a lot of artists would 
awaken the liveliest interest in the bosoms of the 
ex-heathen. They accordingly got up a Society 
for the purpose. President the Earl of Shaftes- 
bury. 





Carter II, 

A vessel rode easily in St. Catherine's dock, 
fitted for warfare and swaying in the wharf air. 
The crew, intent on their cruise, were men of 
crude intellect. They had just weighed anchor 
and found it lighter than they had expected, and 
a lighterman was in attendance. They were no 
longer anchored; they hankered for adventure, 
The vessel was outward bound in calf and morocco. 

A goodly company had assembled on the wharf 
to see the vessel set sail. The company numbered 
the members of the Society for the Propagation 
of the Profession in Foreign Parts, president the 
Earl of Shaftesbury. The president had put on a 
white tie and a pair of black-thread gloves for the 
occasion. 

The vessel was bound for Polynesia. Somebody 
on shore asked who Polly Nessia was? “It was 
Mr. Webster who asked. Somebody else informed 
Mr. Webster that Polynesia was not a young lady 
but islands in the South. To which Mr. Webster 
replied that he knew where the ’Ighlands were, 
and they were notin the south but the north, for 
he had been to Scotland himself. Symptoms 
being here apparent of Mr. Webster’s likelihood 
of making a spdech, he was stopped by the tnited 
request of the Society for the Propagation of the 
Profession in Foreign Parts. President the Earl 
of Shaftesbury. 

The vessel was about to make sail. There was 
aman at the mast-head, and another man abaft 
the binnacle, and another man athwart the haw- 
sers, These signs evidently betokened something 
about to happen. It was a trying moment for 
those aboard, about to part from all who loved 
them, and to sail for unknown seas. 

“ By Jove, they’re just off!” exclaimed some- 





body from the ranks of the Society on the wharf. 








The Earl of Shaftesbury turned and reproved the 
author of the profane ejaculation. Swearing by 
heathen deities was a practice to which the goody 
Earl objected. 

“Bless you both, my dear sisters,” cried M. 
Strakosch from the pier. ‘“ Prosper right well and 
mind the terms of your engagement. Ullmann, 
my dear boy, take care of the dear girls, and seo 
to the posters, will you?” 

“All right, mossoo,” angwered Mr. H. J. Byron, 
replying for Ullmann. “They'll make by this 
trip if they don’t stumble. You'll have had-a- 
fatter profit soon with ’Ad-e-lina; and may- 
Carlotta, make-a-lot-o’ money!” added the in- 
veterate writer of burlesques, who was one of tho 
passengers. 

“ Arry, old fellow,” cried the great Vance from 
the ship to his funereal ¢onfrire on shore, “ take 
care, of thé /bad-singing school while I am away, 
and don’t be more impertinent to your audiences 
than you can help, though they should hiss you.” 

“I won't, if I can manage it,” replied Mr, 
Sidney. “Though, after much reflection, what I 
have found is this: That when a singer does his 
best, no gentleman should hiss. That’s ‘im- 
promptu,” added the ponderous retailer of lyrical 
platitudes. 

“Impromptu be hanged! I've heard yon sing 
the same thing in your lumbering way whenever 
there has been a row,” retorted the Great Vance. 

‘Phe vessel swerved round like the ship in the 
“ Africaine.” M. Faure, who was on board, sang 
“ Tournes au nord,” as though he were Nelisko. 
Herr Wachtel, leaning over the bulwarks, won- 
dered how his high C would do on the high seas: 

“ And now that these immortal souls have set 
out on their watery pilgrimage,” said the Earl of 
Shaftesbury, turning piously round to the Society, 
“might we not advantageously implore a 
blessing——” 

“For what they are about to receive,” inter- 
rupted Mr. Webster, jumping at the opportunity. 
“ May the spirit of Shakespeare reef the mast of 
their intent with the flowing pennon of genius.”}' 

And so the artists sailed. from England under 
the auspices of the Society for the Propagation of 
the Profession in Foreign Parts. President the 
Earl of Shaftesbury. 


(To be continued.) 
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Herr Reichardt visits Scotland in November. 
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Signor Muratori proposes visiting theater 
shortly. 

The Glasgow Theatre Royal management 
announces a short opera season, commencing 9th 
October. Arrangements have been completed 
with Mr. Mapleson of Her Majesty's Theatre, the 
principals Hehug, Tietjohs, Sinico, Meric-Lablache, 
Mario, Bossi, and Santley. Signor Arditi conducts. 
The repertoire of operas is not yet known. 





The Sisters Nelson have brought a very suc- 
cessful engagement to a close at the Princess’s 
Theatre, Edinburgh; and the full_honses before 
which they have tab parformig nightly are the 
best evidence of the esteem in which they are 

eld here. The Chri Min still 
biel ‘favour’ at ibe Fhe of Walee’'s Opeiet tt 
House, and their entertainment continues to meet 
with abundant and well-merited success. 





We regret to hear that Miss Milly Palmer has 
been temporarily obliged to retire from her pro- 
fessional duties in coneequence of some scenery fall- 
ing on her while performing in “‘ Arrah-na-Pogue” 
at the Theatre Royal, Glasgow, on Friday night. 
Miss Palmer is bruised about the shoulders, but 
her medical attendants confidently expect that she 
will be able to act again in the course of the 





present week. 
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The manager of the Assembly Rooms in 'Tenby 
(South Wales ) has been treating the inhabitants 
of that locality to some good operas with a 
superior company. Miss Susan Galton, Mr. 
Swift, and Mr. Garcia formed the chief stars | 
of the “Troupe.” ‘ Faust,” “Trovatore,” “ Lucia,” 
were all “hits; and if report be correct W. C. 
Levey's Punchinello met with a very warm recep- 
tion so much so, that a second (and “ by desire” ) 
representation was necessary. Punchinello has 
sound merit, and must ultimately find its way. 
It is well adapted to small theatres, and all provin- 
cial managers should try it. 





Mr. H. Melville’s English Opera Company are 
still at Newcastle-under-Lyne. “Il Trovatore,” 
“La Traviata,” “Maritana,” ‘ Bohemian Girl,” 
“ Martha,” and “Fra Diavalo” have been per- 
formed since our last notice. Madame Tonnelier’s 
voice is the finest soprano we have heard in this 
theatre since Madame Florence Lancia sang some 
few years ago. Mr. Parkinson has a very sweet 
tenor voice and uses it with taste. Madame 
Tonnelier and Mr. Parkinson have been much 
applauded each evening, and are well supported 
by Miss Leffler, Mr. Tempest, and Mr. Charles 
Durand. The Band and Chorus, conducted by 
Mr. Sidney Naylor, are tolerably efficient. 





Mr. and Mrs. Alfred Wigan will conclude. a 
fortnight’s engagement at the Theatre Royal, 
Manchester, on Saturday evening next, Septem- 
ber 30th. ‘The pieces given during their stay 
have been “ Still Waters run Deep,” ‘‘ The Bengal 
Tiger,” “ The Model of a Wife,” “ The poor Noble- 
man,” and the excellent afterpiece, “ T'he First 
Night.” On Friday next will be performed the 
comedy “A Scrap of Paper,’’ for the benefit of Mr. 
and Mrs. Alfred Wigan. This is a drama trans- 
lated from the French, and of which an excellent 
adaptation was produced at our Theatre Royal 
some two or three years ago, from the pen of 
W. S. Hyde, Esq., under the title of “ The Dead 
Letter.’ On Monday next, October 2nd, will be 
brought out on a scale of great magnificence 
Shakespear's “‘ Romeo and Juliet.’ The two lovers 
will be personated by Mr. John Nelson and Miss 
Heath. Shakespear's ‘‘ Midsummer Night's Dream” 
still occupies the stage at the Prince’s Theatre 
Manchester. It has been succeeded during the 
week by the farce “‘ Boots at the Swan.” On Satur 
day last Mr. Buckstone and company completed 
a week’s engagement at the Queen's Theatre 
Manchester. Every evening the houses wer 
crammed, and the success was quite as triumphant 
as that of their three week's sojourn in the early 
partof the month. The drama of “ The Octoroon’’ 
has been resumed at this theatre. 





The new Theatre Royal, Notingham, which has 
been in process of erection for several months 
back, was opened this week. The building has 
been erected from designs supplied by Mr. Phipps 
the architect of the Bath Theatre. Severa! 
defects in that structure have been remedied in 
the present erection. The ccrporation of Notting 
hain have opened up a block of old, ill-ventilated 
buildings, ‘and formed a new street leading to the 
theatre at an expense of about £80,000, and the 
new theatre has cost already close’ on £20,900 
and is not yet finished. The internal arrange. 
ments are excellent. The play selected for the 
opening was Sheridan's “ School for Scondal.” The 
theatre was crowded long before the curtain rose, 
and there were over two thousand persons pre- 
sent, as the theatre is seated to accommodate 
that number comfortably. After the play, Mr. 
Walter Montgomery, the director of the theatre, 
addressed the audience, giving* a general outline 
of the plans laid down by the management. The 
after-piece of “ The Rendezvous” was then performed. 
Among those present were the Duke of St. Alban’s, 
Sir Robert Clifton, M.P., and Lady Clifton, Lord 
Arthur Pelham Clinton, the Mayor of Nottingham, 
in his robes of office, and a large number of the 





gentry of the neighbourhood, besides a grand | 
muster of the higher classes of the town. | 





A grand evening concert, in aid of the Protestant 
German Service, took place at the Royal Pavilion, 
Brighton, on Thursday evening, September 21, | 
which, unfortunately for its object in a financial | 
point of view, was a complete failure, the room 
not being half full. The artists engaged were 
Mdlle. Liebhart, Madame Berger-Lascelles, Frau- 
lein Melhorn; Messrs. H. Bond, F. D’Alquen, 
Montgomery, MM. Kuhe, Lazarus, and Paque. Mr. 
Liebich being the accompanyist. From some un- 
explained cause Madame Lascelles did not put in 
an appearance, and the portion of the program 
allotted to her was entirely omitted. The concert 
opened with Beethoven's lively trio, for piano, cla- 
rionette, and violoncello—Messrs. Kuhe, Lazarus, 
and Paque—and, to our thinking, was certainly the 
gem of the evening; its execution was almost 
faultless, the reservation being the want of a 
little more fire. Mr. D’Alquen has a fine bass 
voice, and when properly cultivated will doubtless 
prove an acquisition to the concert-room. At 
present it appears rough and unmanageable, an¢ 
we do not think his selection of pieces at all 
judicious. However effective the air, “ Fille 
des Noirs,’ from Meyerbeer’s “ Africaine,” may 
be upon the stage, we must consider out of place in 
the concert-room. Mdlle. Liebhart, who was doubt- 
less the star of the evening, gave with great brilliancy 
of execution Mattei’s ‘* La Capricciosa,” Franz Abt’s 
Cuckoo Song, and the “‘ Liebhart Polka,” by Mulder. 
In the latter song the vocalist’s efforts were greatly 
marred by the raging propensities of the accom- 
panyist, who evidently appeared anxious to reach 
the end of the composition first, being in some 
instances considerably ahead of the singer, in fact so 
much so that both in the first performance and the 
encore Malle. Liebhart had to stop and recommence. 
This should not have been; we know that singers 
will at times take great liberties with a composer, 
but we opine the duties of an accompanyist is to be 
on the alert, watching for those liberties, and taking 
care to be always with the voice. Notwithstanding 
this serions drawback Malle. Liebhart’s brilliant 
execution of the Polka elicited an enthusiastic encore. 
Fraulein Melhorn gave Mozart’s aria, ‘‘ Parto,” from 
“ La Clemenza di Tito,” but was certainly not equal 
to the execution of it; the clarionette obbligato was 
most exquisitely rendered by Mr. Lazarus. Mr. Kuhe 
xecuted Thalberg’s Ballade and Blumenthal’s ‘* Les 
{iles” with his usual brilliancy and vigour, receiving 
the honour of an encore. Mr. W. H. Bond who 
has a nice, but not a powerful voice, gave Gounod’s 
‘Salve Dimora” very prettily, but the composition 
is rather too much for him: he was more successful 
‘mn Macfarren’s ballad ‘“‘ Wear this flower,” in 
which he was encored. Mr. Montgomery sang 
Campana’s romanza “Il Pazze” with little or no 
-ffect, singing in the second part of the concert 
the old English song, “Sally in our Alley,” at 
which he laboured hard to make a comic song; 
but we must differ in opinion with him;. the 
composer intended it for a sentimental ballad, 
und doubtless in the hands of Incledon it was one 

and in his day a great favourite with the public). 
M. Paque with the violoncello delighted the au- 
lience with bis fantasia from “‘ Martha,” as also in 
the fantaisie on Scotch airs. His tone was sonorous 
ind bis execution brilliant. Of the clarionet fan- 
tasia by Lazarus we can only say it was perfection, 
and rapturously received by the audience. In 
fact his playing is too well known to render com- 
ment necessary. 








“AND NAAMAN DEPARTED.” 





Said a well-meaning artist to Costa:— 

“So your ‘ Naaman’ was not done at Gloucester ?” 
But Costa, who tossed a 
Proud head, said “ Ne’er foster 

A hope in a Gloucester impostor !” 


The namber of patients relieved at the Hospital for diseases 








THEATRES, &c. 





Miss Marie Wilton is a necromancer of the 
whitest art. She has tranformed a house in a 
“slum” into an elegant little theatre of the 
Bouffe kind. Not that the entertainment pre- 
sented at the Prince of Wales’s is of a Bouffe 
kind, as defined operatically, but the comedies — 
there are always gracefully acted ard the bur- 
lesques there, however open to objection from 
their choice of subject, are always free from vul- 
garity. Wedo not think Mr. Byron has done a 
wise thing by selecting either the story of the 
Bride of Lammermoor or its operatised version of 
“Lucia” as food for burlesque. Recognised tra- 
gedy has always some attribute too noble for 
levelling parody. We should not care to see 
“‘ King Lear” burlesqued ; we should not care to 
see a comic “ Hamlet ;” we certainly did not care 
to see a comic “ Faust” or a comic “ Psyche.” 
There are some romances one does not wish to 
have dispelled, and it makes one regret the 
levelling tendency of the age to see bit by bit 
all one’s tenderest beliefs turned into food fcr 
laughter. There is nothing ‘easier than to bur- 
lesque the gravest subjects: in fact the graver 
the subject the more open is it to extravaganza, 
simply because the bouleversement is the greater. 
{t would not be easy to burlesque Lord Pundreary, 
because his Lordship is sufficiently comic already : 
it is easy to burlesque Grindoff in “‘ The Miller and 
his Men,” because Grindoff is sui generis the re- 
verse of comic. In a sufficiently removed way it 
would not be hard to parody the Litany, if any- 
one could be found impudent enough to do it; 
but it says nothing for the merit of a burlesque 
that it can thus parody. The whole merit lies in 
the choice of subject. Now there was always 
something in the story of Lucy and Edgar and 
Henry Ashton which militated against the idea of 
ridicule: even exaggerated into operatic form 
there was still much in Donizetti's music which 
protested against the infraction of romance. Why 
must Mr. Byron contravene every old association? 
Surely there is enough opening amid the false and 
the bombastic for him to direct his parodying 
powers with good effect: he might leave us our 
old romantic associations intact. True; the field 
of burlesque is well tilled, the soil almost ex- 
hausted; but all the more opportunity is there for 
originality. ‘ Mazourka” was sufficiently original 
for the purpose, although an adaptation: at all 
events it destroyed no romance. Nursery tales 
are always fair field, the Arabian Nights open, 
the chronicles of Brother Grimm not unsuitable, 
but we did think—or rather we did not think but 
might desperately have hoped, that our sacred 
traditions would have been left us. Mr. Byron 
has perverted the present story, so as to make 
Lucy and Edgar happy at the end and to bring 
everything to a pleasant termination. He has 
departed from all guidance either of the novel or 
the opera. Sufficient independence of treatment 
is shown in the manipulation of the story to war- 
rant us in believing that Mr. Byron could have 
dispensed with the original altogether; and better 
would it have beenif he had. He has pressed the 
plot into four scenes, and deprived Lucy of her 


the quicksand. The acting was commendable 
Edgar of Ravenswood and sings and puns‘as'ever; 


who has not much of a part, du reste ;' Miss Fanny 
Josephs is appropriate as Arthur Bucklaw, and 
Miss Hughes is an attraction in soubrette Alice. 
The music is the approved pot-pourri, one setting 
to the Mabel waltz being very effective. On the 
first night the reception of the burlesque proved 
very favourable, and the author was called before 
the curtain. 

Drury Lane opened for the season on Saturday 
with “Macbeth” and “Comus.” The theatre, 


which was crowded, remains much the same in 
appearance. Messrs. Phelps and Anderson are to 





of the heart, 67, ~street, Cavendish-square, was 121 
during the week. 





take the part of Macbeth alternately during the 


madness, while the hero with equal fortune avoids: 
throughout. Miss Marie Wilton makes a quaint: 


the irrepressible Lucy is assumed by Mr. Clarke, 
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week, the former gentleman having taken the 
lead on Saturday. Mr. Phelps appears to have 
re-studied the character since he played it at 


Sadler’s Wells. It is much to be wished that this 
habit of re-study, the good effects of which we 
have more than once had occasion to notice in 
this gentleman, were more frequent in the pro. 
fession. But in spite of the improved version 
with which he presented the public on Saturday, 
the part will scarcely rank among his successes. 
When Lord Palmerston became Premier of England 
it was said that the public accepted him “for 
want of a better,” and this is the predicament of 
the whole present race of Hamlets, Macbeths, and 
Lears at present. ‘“Comus” continues to draw, 
but we cannot but consider it as little better than 
a failnre. Epic or descriptive verse is not fit for 
the stage, but Milton’s words, as has been said of 
Shakespeare’s, sound as if they were “struck from 
musical glasses.” In the spoken portion of the 
dialogue Miss Poole showed herself a clear and 
tasteful elocutionist, but Mrs. Herman Vezin 
spoke with a nursery prettiness and senti- 
mentalism unworthy and unlike her accustomed 
self, 

Miss Marriott commenced her winter session at 
Sadler's Wells on this day se’nnight. The fair 
lessee however will not make her appearance until 
this evening. The play was “ Virginius,” which 
introduced Mr. James Bennett to this theatre in 
the principal character. We postponed our visit 
until Monday in order to see the new comer in 
Louis XI. Mr. Bennett appears to have some 
excellent stuff in him, but we must for the present 
decline a decided opinion of him. His portrait of 
Louis, although in genera] pungent and truthful 
is by no means faultless. The king, although 
a hypocrite, a coward and a parricide, is still a 
royal personage. In the intervals between his 
superstition, hypocrisy, and remorse, he should be 
as Sir Walter Scott has drawn him, “every inch a 
king;” but Mr. Bennett makes him thoughout 
too much like the “ poor deserted old man” which 
in one part of the play he calls himself. Miss 
Bellair played the Dauphin. To express the most 
unshaken and devoted filial affection to such a 
father as Louis might have frightened more ex- 
perienced actresses into a coldness and formalism. 
Miss Bellair is young, has a pretty and prepossess- 
ing countenance, acts with an intelligence and 
feeling rare enough with performers of such parts 
at suburban theatres. Then there is Miss Lizzie 
Harrison, another scion of promise, who gave to 
the part of Marian the graceful simplicity with 
which the author has invested it. Miss Marriott 
may congratulate herself on possessing two young 
assistants in serious acting who can do something 
more than talk papspoon sentimentalism. 





ENTERTAINMENTS. 





An entertaining little piece entitled “ Married 
in spite of himself,” and belonging to that agreeable 
category of musical performance which Mr. German 
Reed has inaugurated under the designation of 
Opera di Camera, was produced at his Gallery on 
Thursday evening, the 20th inst., for the benefit of 
Miss Augusta Thomson, and was received with such 
tokens of approbation as to make it difficult to 
believe that the intention of playing it “for one 
night only” is likely to be carried into effect. 
Considering that a “first night’s” performance is 
generally regarded as little more than a “dress 
rehearsal,” the artistes concerned ought certainly 
to have an opportunity of showing on subsequent 
occasions that they are capable of remedying the 
imperfections for which they are accountable at 
the onset, more especially as, in consequence of 
Miss Augusta Thomson's indisposition for several 
days previous, there was no rehearsal of the piece 
prior to its being presented before the public. 
The piece in question is an adaptation by W. J. 
Sorrell and Miss Augusta Thomson of the comic 
opera by Pergolasa, called “La Serva padronna,” 
produced in Italy about the year 1730. Miss 


— 


out excellent, and she was ably assisted in th: 
representation by Mr. R. Wilkinson, whose fin 
voice had plenty of opportunity of being show: 
to advantage, the music ranging from the lowe 
E flat to the upper F sharp. Mr. Sorrell and hi 
fair coadjutor may be well congratulated upon th: 
ability they have shown in adapting this charmin; 
little work into English. 

Chang has arrived; and enormous audience: 
are the result in a little room at the Egyptia: 
Hall, audiences willing to crowd themselves un 
comfortably in the hope of getting a glimpse o 
the great Chinese, who “ hastens to chin-chin th: 
rulers of England.’ Chang is a big and rathe 
mild giant, whose expression warrants the re- 
pugnance with which he would be brought to hur 
a fly, and he is less clumsy than most of his larg: 
brethren, who usually join weakness of characte) 
to weakness of knees. The entertainment, which 
introduces him and Mrs. Chang, and Chung the 
“rebel dwarf,” and Woo Kwan Toon, and Sing 
Ah Look (which last reads like an exclamation 
which might have been addressed to Mr. Whalley 
in former days), agreeably introduces a lecture by 
Mr. Siddons on Chinese life and manners, and 
Mr. Marquis Chisholme presents a specimen o} 
Cainese melody on the pianoforte, which is almost 
as funny as Chang and Chung’s speeches. The 
rebel dwarf is misshapen and extremely elfish 
Mrs. Chang, who is royally called King Foo, i: 
rather above than below the middle height, and 
yet looks a mere dwarf beside her mild an 
elongated husband. A biography of Chang i: 
circulated round the room and sold for sixpence 
as are the speeches of the giant and dwarf, which 
they make to the assembled company. 


ee 
FRANCE. 


Paris, Sept. 26th. 

I am quite willing te admit that Boulogne is 
not Paris, and cannot deny the fact that Vacci- 
nation has nothing to do with Music. However, 
as on my return here I found that everybody was 
still @ la campagne, and that there was really 
nothing interesting going on, I started off, a 
fortnight or so back, to assist at the inauguration 
of a statue in honour of Dr. Jenner at the above- 
named locality. Of course you don’t expect me to 
give you an account of the origin of the small pox 
—which I couldn’t do, for it took place before my 
time—nor of the beneficial effects of the vaccine 
process, of which, with the exception of three 
large scars on the arm produced by the operation 
in my earliest-infancy, I have not the slightest 
idea. I can only tell you that some time ago a 
proposal was made to the municipality of Boulogne 
to erect a statue to the memory of Dr. Jenner 
(please pronounce “ Jennaire”’ with a soft J), that 
the government graciously gave its sanction, and 
that, under the auspices of the “Société des 
Sciences Industrielles, &c.,” the ceremony came 
off with great éclat some fifteen days ago. The 
statue, designed by M. Eugéne Paul, and cast 
in iron by M. Brochon (both of Paris), is 
nearly ten feet high. The pose is good, and 
the costume of the 1805 or 1810 period. The 
pedestal bears the inscription, “A Edward Jen- 
ner la France Reconnaissante 11 Septembre, 
1865.” At the moment the statue was unveiled 
a cantata written and composed for the oceasion 
by M. A. Elwart, Professor of Harmony at the Con- 
servatoire of Paris (do you see, now, we are getting 
round to music after all?), was very well executed 
under the immediate direction of the composer, who, 
to judge from the following passage from a letter 
he sends to a Parisian journal,—‘‘I directed the 
general execution; and, ‘modestie a part,’ the au- 
thorities, and—what is still more flattering for a 
composer—the numerous public, applauded me with 
transports!”.—must be at present contentedly re- 
posing under his laurels. In the evening there was 
a grand ball in the Sale des Bains, and we heard 
M. Alexandre Guilmaur, a pupil of M. Lemmens, 
one of the best organists out of Paris. I visited the 





Thomson's acting as well as singing was through- 





theatre, and heard “ Haydée.” The performance 








was passable, and I was particularly impressed with 
he overpowering quality of the brass instruments 
of the orchestra, an effect which, I heard afterwards, 
vas produced by the habit of some members of 
he regimental bands ‘“ dropping in” to give a coup 
le main whenever they have an evening to spare, 
\ very proper feeling, no doubt, and worth en- 
souraging; but when they are all trombones, as on 
‘he night in question, the balance of power between 
string and wind instruments becomes doubtful. 
Chese were the only sights I saw. I know it would 
1ave been my duty to visit the cathedral and tell 
you about the eflicient state of the choir; but 
you get on well enough in Chureh-music questions 
vithout my interference. I ought, to have assisted 
ut the Orphéon Séance, and given you a de- 
scription of the performances of the Sapeurs Pom- 
piers, and touched on the Museum, and men- 
tioned the Tintelleries, &c. But the fact is, I 
lidn’t go near the place, and after my moral 
vaccination in honour of “ Jennaire’’ I spent my 
time by the sea side ;> getting up early in the 
norning to watch a group of buxom fish-women 
‘unning along the pier to give a last greeting to 
the crew of a herring boat that was going north- 
wards, and almost grazed the pier as it shot out of 
he harbour. How they chattered and cried out ; 
they and the brown little children they held up to 
the crew of the boat, who laughed and shouted in 
veturn, Another good amusement was a course of 
‘eal dolce far niente along the shore, seeing the 
same fishwives wading in the water after shrimps. 
What brown legs they have! (I mean the women, 
aot the shrimps). And the children beginning at 
wn early age, and with no other materials than a 
wooden spoon, already building castles in the—— 
sand. And then in the evening, when the moon is 
up, you do a quiet walk on the same pier; and, if 
solitary, as I was, you feel a fiendish delight in 
listurbing the young couples who are indulging in 
what I believe the Irish call “ eloquent silence,” 
by sitting down on the same bench with them; 
and the feeling of hearing yourself cursed in 
heathenish and Pas de Calais accents is grateful 
to your wounded bosom. You are quite secure, 
for you have right on your side; and when Mon- 
sieur Jean has sacrrré’d you to the extent of his 
breath, he and his tendre amie leave you in posses- 
sion of the entire bench, and free to begin on the 
next unlucky couple you may chance to see. I 
dare not trust myself to speak of the lovely beings 
who disport in the water in a costume so engaging, 
and who return home with hair so delightfully 
dishevelled! If you wish to fall in love, go toa 
watering place, and if you don’t get awfully 
smitten and marry within a month, your heart 
must be of stone ! 

P.S.—I hinted a short time back of the difficulties 
existing between the orchestra and the manager 
of the Grand Opéra here. A memorial was drawn 
up by these gentlemen requesting an increase of 
salary, and stating with a great show of truth that 
the remuneration awarded to the holders of the 
different pupitres was quite inadequate, and even, 
compared with the enormous sums given to the 
vocal artists, perfectly ridiculous, ‘The answer 
returned was of the “take it or leave it alone” 
class, and the affair is to be submitted directly to 
the Emperor himself, the Opéra being part of his 
establishment. and, forming. part of, the, Miniatare 
de La, Maison de L’Empereur,, I will tell you 
more of this in a future letter, and am waiting for 
some statistical information before giving you an 
account of the whole affair. 








OUR PRESENT PLAYERS. 

To the Editor of The Orchestra, 
Srr,—Whilethe lesseesof Drury Lane are making 
every exertion to keep alive a taste for the classical 
drama, it would appear captious and officious to 
criticise too narrowly their proceedings. But 
when we see it stated in the paper that “ King 
John” is to be produced, one is naturally induced 
to enquire ‘“ Where is Mr. Lacy?” Some few of 





us can still remember the splendid performance 
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of Mr. C. Kemble as Falconbridge; and I believe 
it is generally almitted amongst those veteran 
playgoers that it has never been so worthily filled 
since ‘‘the palmy days” as by Mr. Lacy at the 
Princess’s Theatre. If Mr, Lacy is missed in 
“‘Comus,” what must he be in “ King John?” 

During the last season we had an opportunity 
of seeing how ably this excellent and accomplished 
actor represented Cloten (one of the few parts 
which poor Liston made a mess of) as weil as 
other Shakesperian characters, some of which he 
elevated from the buffoonery to which we had 
become accustomed and restored them to their 
proper position. From the name of Miss H. 
Faucit not being mentioned in the bills, I fear 
there is too much truth in the report that he 
delicate state of health will prevent her from 
again appearing in public. 

If this charming actress has ‘really retired, 
perhaps in speaking of her we cannot use more 
appropriate language that that which the most 
facetious of our managers in a humorous moment 
applied to a lady who was said to be a clever 
ingénue of the Parisian Theatres, that we have 
lost “the greatest actress. that has appeared on 
our atage since the days’of Mrs. Siddons and Miss 
O'Neil.” 

That this amiable woman may long enjoy the 
felicity of private life, sweetened by the recollec- 
tion of her brilliant career, will [ am sure be the 
universal wish, She may probably at no distant 
time witness in Miss Kate Terry, who seems 
endowed with genius and all the essential requi- 
sites both personally and mentally for the por- 
traiture of Shakespeare’s heroines, a worthy 
successor. But it will be well for this young lady 
to bear in mind that she is not yet Miss Helen 
Fancit. It was by close study and incessant 
application stimulated by the well earned ap- 
plause she received from the most critical au- 
diences in the kingdom—those of Dublin and 
Edinburgh—that Miss Faucit rose to be the head 
of her profession. I am, &c, Mar Miper, 


_— > 
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ARTISTS AND PLAGIARIES. 





To the Editor of The Orchestra. 


Srr,—Your journal is always severe—sometimes 
I think needlessly so—on any reproduction, 
conscious or otherwise, on what has been before— 
in other words, on plagiarism. Now no man is 
perfect in writing absolutely originally always, for 
the admiration anyone else has for another person 
cannot but have an influence on his mind. Hiin- 
del has been accused of plagiarising Palestrina, and 
everyone from everyone else down to the present 
time, when the last two creators of schools are yet 
fresh in our memory, viz., Spohr and Mendelssohn. 
For the latter composer I have the greatest re- 
spect, and look upon him, without exception, as 
the greatest musician (which title he would have 
amply vindicated had he been spared) that ever 
lived. To blame him, because his affections lay in 
the Bach school, and consequently because there was 
too great a sympathy with it in his writings, would 
be scarcely fair, for everyone has had the same 
weakness according to the school of his choice, 
therefore we can reduce the charges with, which 
he is accused to a law of nature and a sympathy 
between minds. 

To turn to other composers, it is well known 
that Haydn travelled some distance to hear the 
“ Messiah” of Hiindel performed. His conception 
of oratorio may not have been very clear, hence 
his only model was Handel, and that transcendent 
genius could not but leave a trace on Haydn’s 
mind; and therefore, we see—not wishing at all to 
underrate the genius of the composer of the 
** Creation,” for that work is one of unsurpassed 
grandeur—traces of Hiindel, especially in the con- 
struction of the choruses, which undoubtedly 
savour of the distinguishing character of his 
works. ‘The great chorus of “ Heavens are 
telling” is, however, an exception. Nearly all of 


which although taken from Hindel, is not shown | 
by Hiindel himself in so strong a light. For 
instance: ‘ Achieved is the glorious,” “The Lord 
is Great,” and “ Awake the Harp,” which form 
the cream of the choruses. In the “ Messiah* 
we have “He shall purify,” “ For unto us,” 
“ Hallelujah,” and “ Worthy is the Lamb” 
with less resemblance to each other than the 
above mentioned of Haydn’s have to Hiindel. 
I'he master of oratorio thus diffuses his influence 
on all sides, and in other places where we 
find similarities in the “ Creation,” even in 
the recitations, we can only account for it 
by the deep impression Hiindel’s work created on 
the mind of Haydn. These are not blemishes, but 
rather otherwise, for even in literature we see the 
same effect. A deeply-seated impression is sure 
to reproduce itself; but, at the same time (as 
some have tried to accuse Hiindel of—it cannot 
be termed plagiarism, for it is the sympathy and 
effect of one mind upon another) this is mutual, 
and ean be clearly distinguished from those wilful 
“cribbages,” as they are called, amongst writers 
of a lower stamp. 

To return to Mendelssohn: he was not free from 
Hiindel’s influence. Hindel’s genius is visible in 
various portions of the former’s works, and we 
have the sequel of it in Mendelssohn’s great 
admiration of and regard for Hiindel. And who 
is free from sympathy of this sort? Bach left a 
great impression on Mendelssohn’s mind, and he 
conceived such a sympathy for Bach, that it 
pervades his works. Who on this account will 
esteem him the less? Although Bach and 
Hiindel were original in the first sense of the word, 
still they did not exhaust the mine of wealth they 
opened up. It rested with future generations to 
lothat. The performances of Mendelssohn’s works 
become more numerous yearly, which shows an 
vdvancement of musical taste. Hiindel is also 
performed, and greater demand is made for him, 
but in Hiindel’s increasing demand, he is only re- 
presented by the “ Messiah,” comparatively speak- 
ing, out of a large number of similar works, while 
Mendelssohn’s two works—the only ones of this 
character—are daily finding more admirers. 

Yours obediently, 
A PALLIATOR oF PLAGIARISM. 
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PLAIN SONG. 








To the Editor of the Orchestra. 

Srr,—Can you or any of your numerous readers 
give a definition of what ‘‘ Plain Song’? really is ? 

A meeting was held here a few days since to 
form a Society for “the practice of Plain Song 
and other Ecclesiastical music,” when after a 
long discussion a committee was appointed to 
decide what music should or ought to be included 
under the head of Plain Song. As no two mem- 
bers of the committee agreed upon the point, we 
are likely to wait a long time for a report from 
them. Perhaps a few words from you would 
enlighten them. Yours obediently, W. Dz 

Exeter, Sept. 4th. 

[We have kept our correspondent’s letter till 
now for the purpose of devoting some little space 
to our answer which he will find in our leading 
columns.—Ed. } 
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MUSICAL INSTITUTES IN ITALY. 








The Musical Education Committee are putting 
every shoulder to the wheel to procure information 
on the subject in hand from every possible source. 
The following report of the Royal Musical Insti- 
tute in Florence is interesting as affording an 
insight into the working of those establishments 
abroad which correspond to but are in advance of 
our own Royal Academy :— 

The foundation of the Royal Musical Institute 
of Florence is recent. It was set on foot on the 
15th March, 1860, and at the beginning of the 
year 1862 it was opened for public instruction. 





the other choruses display a sameness of style 


The Royal Institute is an establishment for public 


and gratuitous instruction in music. There are 
schools both for the rudiments of music and for 
musical reading, for solfeggio, for solo and part- 
singing, for keyed, stringed, and wind instru- 
ments; lastly, there are schools for thorough bass, 
for counterpoint, and for composition, and a school 
of esthetics and musical history. Students of 
both sexes have thus an opportunity of obtaining 
in this Institute a complete musical education in 
every branch of the art; besides which, for the 
more advanced pupils, there are added periodical 
exercises in orchestral music, both instrumental 
and vocal. 

The pupils do not reside in the Institution, but 
live in their own houses, and come to the Insti- 
tution only to receive instruction in the different 
schools, and to take part in the musical classes, 
The admission of pupils, and their removal from 
one class to another, depends on examination ; 
and, previous to the grant of the diplomas, the 
pupils who have finished their course are subjected 
to a strict examination. 

The Institute is under the direction and govern- 
ment of a president, assisted by three professors, 
who form what is called a Council of Management. 
The Institute possesses a musical library, com- 
posed of selected music and books relating to 
musical literature. The Academy is composed of 
resident, corresponding, and honorary members. 
The Examiners are chosen from the resident 
members of the Academy, as are also the three 
members of the council of management; these 
latter are elected triennially. The number of 
pupils is not limited, being in practice regulated 
by the applications for admission, the result of the 
examinations, and the means available for im- 
parting instruction. According to average expe- 
rience, the number may be calculated at 220 
pupils, one-third females and one-third males. 
Detailed particulars relating to the courses are 
given in the rules below. 

The Institute has no endowment or property of 
its own, nor does it receive any payment from the 
pupils, who are gratuitously instructed, It is 
maintained by a grant from the state. The ex- 
penditure amounts annually to 40,694°70 lire*, of 
which 13,672°50 lire go to pay the management 
exclusive of the president and director, whose 
office is gratuitous, and the remaining 27,022°20 
lire are for the instruction. The grant for appa- 
ratus is regulated by what is required ; the average 
has been 14,300 lire. In this is not reckoned the 
rent of the place where the Institute is held, this 
being state property. 

The following are the rules of the Royal Musical 
Institute at Florence :— 

The Institute is established to teach, singly 
and collectively, all the pupils of the Institute. 
It is intended that it should be opened periodically 
to all musical composers: that it should maintain 
a library of music for the use of the public, 
especially artists; that it should grant rewards 
to deserving artists; that the best works of 
modern and ancient masters should be performed 
there; that it should comprise a section for 
administration and direction; also one for in- 
struction; and a musical academy. 

At the head of the Institution is a president, a 
secretary, and a committee formed from the 
academy. There are. sub-officers and. others 
appointed by the president, and under the orders 
of the secretary, for the service of the Institute. 
The musical academy is composed of resident and 
non-resident academicians, as well as a class of 
honorary academicians, The Institution is in 
all respects a government one. It provides the 
musical service of the State on all public occasions, 
sacred and secular, 

The president has power over all the departments 
of his Institution. His office is permanent, but 
unpaid. The secretary is responsible, under, the 
president, for the financial administration. He 
receives the reports of the general conduct of the 
schools, and sees that the librarian and musical 
secretary perform their duties. The council is 

















* Italian lire, 
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composed of three resident academicians, appointed 
by the Minister of Public Instruction from amongst 
those who are not instructors in the academy. 
Their power is only corporate; they are elected 
triennially. There are also three supplementary 
councillors, in case of illness. The council is the 
judge in all examinations for admissions, &c. 
‘They receive an annual stipend. 

The schools or classes are apportioned as 
follows :— 

1. History of music and esthetics as applied to 
music; this class has a master with the title of pro- 
fessor. 2. Harmony, counterpoint, and compo- 
sition; a master with an assistant. 3. Accompa- 
niment from a figured bass and from score; a master. 
4, Singing, vocalisation, theatrical instruction, elo- 
eution, and deportment; a master and assistants 
when necessary. 5. Elementary instruction, reading 
music, and solfeggio; the pupils are instructed from 
the first principles to the practice of solfeggio; a 
master and assistants. 6. Organ, to enable the 
pupils to accompany the singing from notes; a 
master. 7. Pianoforte, for professional pianists; a 
master. 8. Secondary pianoforte, to enable singers 
to accompany themselves. 9. Violin and viola. 
10. Violoncello. 11. Double bass; in this class the 
scholars are taught from the groundwork of their 
respective instruments up to the perfect execution 
for an orchestra or quartet. 12. For wind instru- 
ments. 13. For dittoof brass. In these two classes 
the pupils are taught from the rudiments up to per- 
fect orchestral execution. 

A choral school is attached to the Institute, where 

_ the people can be instructed in choral singing. It 
does not form an integral part of the institution, nor 
is it a necessary step to the other schools. The 
instruction is gratuitous in this as in the other 
schools. The instruction in both schools is gra- 
tuitous. 

The masters and sub-masters are all appointed 
by Government, on the recommendation of the 
president. The masters are responsible for the 
good regulation of the classes to which they are 
attached, the arrangements of which have been 
settled by them with the president. The masters 
and sub-masters must assist at the examination of 
their pupils. The sub-masters and the assistants 
are chosen by the president from amongst the 
better pupils; their post is gratuitious, but if 
they have held it for a year they are usually paid 
something. 

The conditions on which the pupils are admitted 
are—Morality, good health, and natural aptitude, 
The age varies according to the nature of the 
instruction sought, but is never under nine years. 
Full knowledge of reading and writing and the 
elements of arithmetic are necessary. Special 
conditions for admission to each school are laid 
down in general rules. The pupils are admitted 
provisionally, and if they pass the examination 
are drifted into the Institute. Fitness to pass 
from one class to another, or from one school toa 
superior one, is determined by the examination 
called “ passaggio.”’ After two failures a pupil is 
dismissed from the Academy. To have the right 
to call themselves pupils of the Institute, it is 
necessary, at the completion of the studies for the 
pupils to go through a final examination for a 
license; if this is well passed they are declared 
“ Accredited Pupils of the Institute,” and obtain 
their diploma. This gives them a preference, 

ceteris paribus over others in competition for any 
public employment. ‘The pupils must behave with 
respect both to their colleagues and their masters, 
to whom they must pay implicit obedience, and 
conform to all the rules of the establishment. 
Flagrant and repeated faults amongst the pupils 
are punished by expulson on the sentence of the 
president, 

During the scholastic year such of the pupils as 

are considered competent practise concerted music. 

This practice is independent of the usual classes, 

and is as follows:—For bowed instruments and 

for quarttet practsie, under the direction of the 

Violin master: for wind instruments, and for the 

execution of good harmony, under the alternate 


supervision of the masters of these schools; for 
the school of singing in concert with or without 
full orchestral accompaniment. Public concerts 
by the pupils are given at stated periods and at 
the end of the academical year. 











DOCUMENTS (HITHERTO UNPUBLISHED) 
RELATING TO THE EARLY HISTORY 
OF THE ENGLISH STAGE.* 


No. 1. 

“To the King’s most Excellent Matie 

The humble Petition of Rebecca Marshall 
[a.D. 1665 (?) ]¢ 

Humbly sheweth, 

That your Pett havig been severall times bar- 

barously and insolently affronted by one Marke 

Trevor of the Temple, Esqr¢, as well upon the 

stage as of[f|—your Petitioner hath forborne to 

prosequute justice against him in hope he would 

henceforth forbeare to injure her. 

But so it is, that this afternoone the said Trevor 

assaulted her violently in a Coach, and after many 

horrid Oaths and Threats that he would be re- 

venged of her for complaining to my Lord Cham- 

berlaine formerly of him—pursued her with his 

Sword in his hand, and when by flight shee had 

secured herself in a house—he continued his abu- 

sive Language and broke the windowes of the 

adjoining house; and by the manner of his 

Carriage, your Pet; is in feare of her life. 

Your Pet; therefore implores yo, Matie’s protec- 

tion, and prayes the said Trevor may be restrained 

from doing her further Injurie according to your 

Matie’s great goodness and wisedome. 

And yo! Pet, &c. 








No. 2. 

Tue Deposttion oF Mrs. ReseccA MarsHALh 
acatnst Sir Hucu Mipurton,t 8 Feb. 1666 
(1666-7). 

On Saturday last St Hugh entring into the 
Tyring house, or behind the scenes of the Play- 
house, Mrs. Marshall taxed him with some ill 
language he had cast out against the women 
actors of that house, and added that shee wondred 
he would come amongst them. Sr Hugh being 
disgusted at this, after a short discourse grew 
into heat, and told her shee lyed, and concluded 
the injurie with calling her “jade,” and threaten- 
ing he would kick her, and that his footman 
should kick her. 

Mrs. Marshall on the Munday following, fright- 
ned with his menaces, complained of him to the 
king, and desired his Matie’s protection from far- 
ther injuries. ; 

Upon Tuesday in the evening, having acted in 
the Play that day, and returning to her lodging, 
in the great entrie going out of the Playhouse 
into Drurie-lane, shee saw St Hugh Midleton 
standing there, wch gave her some apprehension 
that he lay in wait to do her some mischief or 
affront, wch shee declared to Mr. Quin,s who led 
her home. Some few doores from the Playhouse 
a Ruffian pressed hard upon her, insomuch that 
shee complained first of his rudeness, and after 
turned about and said, “I thinke the fellow would 
rob mee, or pick my pockett,” upon weh he turned 
his face and seemed to slink away. And when 
shee thought she was quite rid of him, neare the 
entrance of the court where she lodgeth (the 
street being there free of coaches), the same 
Ruffian ran close up to her and clapt dirt upon 
her face and haire, and fled away in a trice. 

That this was a formd designe appeares by the 
fellow’s pursuit of her from the Playhouse to her 





* State Papers, temp. Chas, IT. (Record Office.) 

+ Geyzsrts, in his ‘‘ History of the Stage," states that ‘‘ Mrs. 
Anne Marshall was the elder sister of this lady, and the great 
actress of her time (circa. 1663-1667).” He adds that ‘‘ but little 
was known of Mrs. Rebecca Marshall.” Pepys, in his “ Diary” 
(Dec. 7, 1666), says “that the younger Mrs, Marshall acted, 
probably, ‘* Aspatia.” : 

t The son of the famous Sir Hugh Midleton ? 








§ Father of Quin, the celebrated actor ?_ 


lodging, and that S* Hugh suborned him, ap- 
pears :— 

1. Because the said Mrs. Marshall hath no 
difference at present with any other man or 
woman in England. 

2. Because it was the same day that the newes 
broke out that shee had been at Court, and re- 
ceived a gracious promise from his Maty that shee 
should not be injured. 

3. Because St H. Midleton was seene by her in 
the entrie of the Playhouse a good while after the 
Play was done, a place where n° people of Qualitie 
do stop at any time longer than to take coach or 
chaire, which he could not want, many coaches 
standing emptie, and all the Audience wholly 
retired. 

Mrs. Marshall is readie to take her Oath of this 
if required, and doth beleeve it may be prooved, 
if need bee, that Sr Hugh did the same day dis- 
cover a malicious designe of doing her a mischief. 
And the premises duely considered, shee humbly 
implores his Matie’s protection and justice, as well 
for her vindication from these barbarous injuries, 
as for her securitie for the future. 





REVIEWS. 


[LamBorn Cock & Co.] 

Pour favourite subjects from CuErvusint's “ Medea.” 
Arranged for two Performers on the Pianoforte. 
By W. Dorre tu. 

Allthe movements in the “ Medea’ of Cherubini, 
from their order, connection, and admirable art, 
contain more of idea and passage than one pair of 
hands can do justice to when heard on the piano- 
forte. Mr. Dorrell, in arranging these four beau- 
tiful numbers for two pair of hands, has worked 
with the head and hand of an accomplished and 
practised master. The original themes, the flow- 
ing undercurrent of accompaniment, the singing 
melody, the striking points, and bold transitions 
are put out with great judgment, and with a clear- 
ness and simplicity that lead to an almost instan- 
taneous perception of the rich material and great 
variety exhibited throughout each of these num- 
bers. Cherubini shows it is possible to express 
sentiments of a contrasted character in aconsistent 
and well maintained form, all parts bearing a just 
and natural relation to each other. As mere 
instrumental movements these extracts from the 
“ Medea” are excessively attractive: they teem 
with changeful interest, and take in a wide range 
of emotion, and nothing short of experienced 
ability could have disposed them in such effective 
and comparatively facile duets for the pianoforte, 








(Ewer & Co.] 
Meditation. Mélodie pour le Piano. Par J, Scntrr- 
MACHER. 

This is an Andante Religioso—a simple, soothing, 
but rather sombre melody of one idea and figure, 
kept moving and coloured by an unbroken stream 
.of inner arpeggii reiterated in every possible di- 
versity of tone and expression. The theme is after 
the manner of Beethoven—simple and solid—not 
at first revealing its tenderness and interest—but 
the author speedily defines and then raises the 
feeling, drawing forth a charm and delight from 
his judicious treatment and unwearied power of 
continuance. It is a pretty lesson, a good model 
for study, and will please the generality of pianists, 


[W. BR. Watson. ] 

The Sandringham Fantasie-Masurka. G. F. Mann. 

There is no form of the dance more beautiful 
than the Mazurka—none offering greater oppor- 
tunities for originality in passage and spirit. The 
figures used by M. Mann are of an ordinary kind, 
and somewhat coarse, if not commonplace. There 
is no want of connection, no appliances but such 
as are admissible, still the heart yearns for some- 
thing more diversified, more graceful, and more 
refined. There are no severe difficulties, and the 
practice of this piece will add vigour to the hand, 
and if it excite no ordinary sensation, may lead 





to some gentle amusement, 
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RAMER & CO. Luourren beg to announce the 
following new operas, which will be included 
in their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 


(In preparation, ) 





¢ 
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Bay 








A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 
(In preparation.) 


“THE SAPPHIRE.” 
Grand Opera, By FELICIEN DAVID. 





“ TRENE.” 
Grand Opera. By CH. GOUNOD, 





“SLEEPING QUEEN.” 
Comic Opera, in two acts. By M. W. BALFE. 





“TREASURE TROVE.” 
Comic Opera, in two acts. By FE. GAUTIER, 
Professor at the Paris Conservatoire. 





“COUSIN TOM.” 
Comic Opera, in one act. By FERDINAND POISE. 





“THE MAN-AT-ARMS.” 
Comic Opera, in one act. 
By ADOLPHE SCHLOESSER. 





Applications for right of representation of these 
Operas may be made to Messrs. Cramer & Co. 





New Tenor Scena, 


“LADY HILDRED,” 


RXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 
a ae ee 


In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 
For large melody and captivating treatment 


there has been no Song like this since the days 
of ‘‘Ccme into the Garden, Maud.’ 








Cramer & Co, Limited, 201, Regent-street, W. 


————eEeE 





HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 


Sung with the greatest applause by the 
Composer. 





THREE SHILLINGS. 





CRAMER & CO. LIMITED, 
201, ReGrenr Srreet, Lonpor, W. 


GOUNOD'S NEW , SONGS, 


_——_— 


Just Published, 


“SOLITUDE.” 


( Pastoral Romance for Tenor or Soprano, and Mezm-Soprano, 
{ 





———EE - — ~~ ee 





Price 4s. illustrated ; 
AND 


“MED J &B.” 


' AN ARAB SONG FOR SAME VOICES, 
: Price 4s, illustrated. 


“ Monsieur Gounod has Pe finished two very beautiful me- 
ny lodies, ‘La Solitude” and “ Medjé ;” the first is one of ¢he 


| most charming reveries paavorales written since Schubert; the 
second, in the Arab style, is full of sentiment,” — 
Orchestra, 





NEW AND REVISED EDITION 
oF 


MENDELSSOHN’S CELEBRATED 


LIEDER OHNE WORTE, 


(Songs without Words,) 
POR THE 
PIANOFORTE. 
Bound in cloth, gilt edged, and lettered, 


Price 7s. 6d. 





CRAMER & Co. Limited, 201, Regent Street. ~ 








TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 
Per Year ee oe UNE. ee + 188. 0d. 
» Year .. - 88 8d ee +. 68, 6d. 
» Quarter .. o Oo se ». 88, 8d, 


Payable in advance. 
*.* Corgues AND Post-Orrick OnDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fizet-staeet, Loxpoy, E,C. 


Orrices: 201, Recent STREET, 
AND 
59, Fixer Street, 
FROM WHICH THE TRADE IS SUPPLIED. 





*.* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 


The Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 











All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, SEPT. 30, 1865. 








Hermann, the coniuror, is now in New York. 





Madlle. Marie Krebs has left town for Dresden. 





Herr Theodor Formes sailed on Saturday from 
Hamburgh for New York. 





Mr. Sydney Smith has just returned to town, 
where he intends passing the ensuing winter. 





The Michaelmas term of the Academy of Music 
commences on Monday. 





The eighth and last volume of Fétis’s “ Bio- 
graphie universelle des Musiciens” has just been 
published by Brandus. ; 





Auber contemplates retiring from public activity 
and shortly resigning his post as Director of the 
Conservatoire. 





The new opera-house, Vienna, is to be opened 
in August next year on the birthday of the 
Emperor. 





A Frau Kainz-Prause has recently appeared at 
the Court opera in Vienna and made a very 
successful début as Leonora in the “ Trovatore,” 

We are requested to deny the report that Miss 
Sims has been married, a rumour circulated in some 
of the provinces even before we gave it publicity in 
town. 





Ferdinand Laub has accepted the professoriate 
of the new conservatory at Moscow, with appoint- 
ments amounting to 3,500 roubles. To the same 
institute, the director of which is Nicolas Rubin- 
stein, Antoine Door, Joseph Wieniawski, and 
Charles Tausig have been ca'led as professors 


The Mannheim Theatre has proved the rst 
stage on which the “‘ Africaine” is introduced into 
Germany, for on the 15th inst. that opera w 
brought out there. : 





Flotow’s new opera, “ Das Burgfriiulein”’ (the 
* Castellan’s Daughter,” freely translated, the 
“ Castle young lady” more literally) is to be pro- 
duced shortly at the Carltheater in Vienna. 





The Lyons disturbance has terminated in the 
abdication and flight of Felix, the manager, who 
has sought refuge in a neighbouring village. M. 
Lamy, his successor, has reinstituted the principle 
of débuts and Lycns is tranquil. 





Miss Augusta Thompson, who was suffering last 
week from an indisposition which precluded her 
taking active part in Mr. German Reed’s program, 
is, we are happy to say, much better, and enabled 
to fulfil her engagement at Drury Lane. 





In Busseto, the birthplace of Verdi, they have 
opened a theatre which bears his name.’ Verdi, 
however, has not confined himself to acting god- 
father on the occasion, but has stood his namesake 
in 10,000 lire. 





That ennuyant musician-priest Liszt has raised 
5,080 gulden in Pesth by his concert, and received 
a present from the Cardinal Primate of Hungary, 
consisting of a silver filigree pyramid. May he 
enjay it. 





A giant bigger even than Chang, measaring 
some eight feet, is on his way to England; and 
we believe it is not unlikely the new importation 
will, under the tutelage of Professor Anderson, 
cause Chang’s light to pale. 





The Circolo Bonamici, Naples, have opened a 
prize competition for the best symphony in three 
movements, and for the setting of Psalm xcvii. in 
three distinct pieces for soprano, tenor, and con- 
tralto. The prizes for the symphony are 350 
francs, 150 francs and an accessit; for the Psalm 
400 francs, and 200 francs plus an accessit. The 
competition is open till the 30th November, 





Mr. Arthur Sketchley, after running his entertain- 
ment nearly 600 nights, closes this week. It is a 
curious instance of the power of one happy idea, that 
even though Mrs. Brown retires from the Egyptian 
Hall the worthy lady’s adventures as narrated by Mr. 
Sketchley week by week in Fun contributes not a 
little to the increased circulation of that now excellent 
comic paper. 





Apropos of Offenbach’s essay at church music 
the Munich Punsch says, “The notorious cancan- 
composer, Offenbach, makes now also in church- 
music. A mass for three voices with organ 
accompaniment is the product of his consecration- 
ful hours, and was bronght out in a church near 
Paris. In the French Babel, where the grisettes 
already take up a justified position, comes it al- 
ready so far, that about the midday hour certain 
demi-monde devotions are held, and thereto is then 
Herr Offenbach the right Palestrina.” German 
wit—especially the wit of the journal which ont- 
rages our own Mr. Punch by adopting a Teutonic 
version of his immortal name and a very Teutonic 


The Parisian grisette is as obsolete as the London 


misrepresented by the Munich babble. 





Mellon’s Concerts terminate this week. The 
last classical night was on Thursday, when selec- 
tions were performed from Beethoven, Mendels- 
sohn, Hiindel, Mozart, Spohr, Weber, Gluck, and 
Haydn, and from Gounod’s “ Faust.” Malle. Car- 
lotta Patti has remained in high favour with the 
immense audiences, and Signor Ferranti’s engage- 
ment has, from a public point of view at least, 








Cramen & Co, Limited, 201, Regent-street, 


with good emoluments. 


been highly satisfactory. We shall be sorry to 


version of his hamour—is not careful of precision. - 


stage-coachman. And the “Parisian Babel” is 
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lose the pleasure of hearing Mdlle. Marie Krebs, 
who bids fair to mature from a child endowed 
with extraordinary talent and wonderful memory 
into an accomplished first-class pianist. We ex- 
pect great things from Marie Krebs when a few 
more years shall have placed her side by side with 
our best instrumentalists. For Marie’s talent is 
not of the forcing-school kind; we feel assured it 
will strengthen and increase yet. 





Messrs. Falconer and Chatterton have gone to 
law ; the original disagreement unknown. Last 
week an interlocutory application was made in 
Mr. Faleoner’s behalf to the Vice-Chancellor Sir 
W. P. Wood at Woodbridge, for an injunction to 
restrain the defendant from opening Drury-lane 
Theatre without his consent, and to appoint a 
receiver and manager. Before Mr. Falconer’s 
counsel had finished his opening statement, the 
Vice-Chancellor suggested terms, and eventually, 
by consent of all parties, and Mr. Falconer’s 
entire concurrence, the following order was 
written on his brief by Mr. Hunter, at the 
dictation of the Vice-Chancellor, and then signed 
by his Honour : 

* Sept. 22, 1865. 
“Copy of Minute of Sir W. Page Wood, V.C.— 
‘Falconer v. Chatterton.’ 

“Let the motion stand over, and without pre- 
judice to the notice let the theatre be opened with 
Mr. Roxby and Mr. Phelps as stage managers. 
Let the money be paid in the usual manner to Mr. 
Guiver as treasurer, to be paid to the bank in the 
usual manner, but with liberty for Mr. Baker to 
attend in the treasury and to investigate, if he 
think proper, the accounts of the money-takers, 
cheque-takers, and box-keepers, and other ac- 
counts of the theatre, with liberty to either party 
to apply on a week’s notice, Mr. Falconer himself 
to be at liberty to concur in superintending the 
acting management without prejudice to his 
allegation that the partnership is already dis- 
solved.” 





Berlioz had a rich young neighbour in the Rue 
d’Aumale, who, despite little musical capacity, 
would persist in playing by the hour Beethoven’s 
sonata in C minor, and always struck a wrong 
note in the same place. Berlioz bore it for a 
time, but at last out of patience, wrote, “It is 
quite right, mademoiselle, to practice master- 
works with great assiduity. But, for the sake of 
humanity, of art, of melody and harmony—in the 
name of the lovely Juliette Guiciardi, to whom 
Beethoven dedicated your sonata, and who had 
the honour of being loved by the great man—in 
the last note of the tenth bar of the finale strike 
A. Your A sharp sounds frightful, and will end 
by driving your hearers mad, who are at the same 
time compelled to be your hearers, as you play 
with the window open. Strike half a tone lower 
—the white key instead of the black one, I im- 
plore you: it will endlessly benefit’ me, and can’t 
hurt you.” Next day the window remained 
closed, and there was no sound of the piano; 
equally so the following day. Berlioz, fearful of 
having insulted the lady, went over to the con- 
ciérge of the house, and asked, “ Haven’t you a 
young lady here who plays the piano?” “ Yes, 
monsieur.” ‘Has she gone into the country? 


IT no longer hear her.” “ Ah, Monsieur, she is ill 


—so ill. ' Yesterday she was worse, but to-day 
she is still much lowered.” “Oh,” said the 
merciless composer, “if she is only half a tone 
lower that is all I want.” 





At a recent sale of autographs in Paris a 
manuscript. of Grétry’s was put up, which is 
interesting as affording a specimen of that 
irreverence which occasionally ‘does duty for 
religion. It relates to his youth, and runs as 
follows :—* With us at home it was customary to 
tell children that Gob would not refuse whatever 
they asked Him on their confirmation day. I, for 
my part, had long determined to pray to Him 


was destined to become a good man and a dis- 


tinguished artist. The day arrived, and I seemed 
to see death pretty near. At noon I ascended the 
tower of our church to see the wooden bells chime, 
of which I had had previously no idea. While 
staring eagerly, a beam of some three or four 
hundredweight fell suddenly on my head and 
stretched me lifeless on the floor. The ringer 
hurried into the church to bring extreme unction. 
During this time I recovered and turned round, 
wondering, without consciousness of the accident. 
They showed me the weight which had nearly 
annihilated me and for the rest my aching head 
spoke distinctly enough. Soon there recurred to 
my mind the prayer of the forenoon, and full of 
confidence I exclaimed, ‘Now that I am not dead 
I shall certainly become a good man and great 
musician.’’’ It will hardly be credited that this 
story of a silly child tempting Gop by proposing 
conditions to Him is going round the Continent 
as an instance of early piety! We do not advise 
our English musicians to offer up such a prayer 
as Grétry’s. The granting of the prayer would 
produce a scarcity of artists in London. 





The New York musical season (says Watson's 
Weekly Art Journal ) fairly commences on Monday 
evening next, when the celebrated Madame Parepa 
will make the first appearance before an American 
audience, at Irving Hall. Foralady of Madame 
Parepa’s high reputation, there has been but little 
said about her in the public prints ; indeed it may 
be said that she has been barely announced, 
Such a course is not customary, but we believe 
that it will operate rather for her snecess than 
against it. Our people, now, are decidedly in 
favour of judging for themselves, and not all the 
puffing in the world will secure an indifferent artist 
asecond good audience. Luckily, Madame Pa- 
repa has an assured name—a talent which has 
excited the admiration of the public and the critics 
of the old world, and comes to us with a brilliant 
European prestige, which should guarantee her 
superior excellence and secure her a cordial and 
enthusiastic reception. We have great curiosity 
to hear her, for we have both read and heard of 
her as a first-class artist at home and in all classes 
of music, and admirable alike in the concert room 
and upon the stage. We are inclined to think 
that she will become the rage with our: musical 
public. The artists who accompany her are 
almost entirely unknown to us—Carlo Rosa, the 
violinist, quite so. But of Mr. Dannreuther, the 
pianiste, we have read of certain public successes 
which indicate him to be an artist of fine accom- 
plishments, and one who will do credit to his 
country. All that we have said is derived from 
report, but we are fully satisfied that all these 
artists will more than justify everything which 
report has uttered in their praise. They will have 
the assistance of a full orchestra, under the 
direction of Mr.T. Thomas, which will sustain the 
high character of the concerts and will add a 
great interest to theni, Mr. Bateman ‘is an 
experienced manager, and we have much faith in 
his judgment. 
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ADDISON AND LUCAS’S SALE. 








Better evidence of the nature and extent, of 
musical education than any lately given before a 
certain Committee is that evidence afforded us 
last week. An old established and respectable 
music firm sell off a stock comprising upwards of 
3500 lots. In this stock the name of every com- 
poser of every standing appears; here are ARNE. 
ArRNoLp, Bacu, Batre, BezrHoven, Benepicr. 
CuErvuBINI, Cuorin, Costa, Cramer, Dussex, 
Frorow, Harnpgext, Harron, Linuxy,, MEnpets- 
soHN, Mryerserr, Mowiquz, Mori, Mozart, 
PratTen, RanpeaaEr, Sponr, Stevenson, THAL- 
BERG, VERDI, WALLACE, WEBER, and a multitude 
of others. Here, they all stand in the catalogue, 
and the publishers’ experimentum crucis is about 
to be made on them. They must submit to the 





that He would let me on that day die, unless I 


ordeal of auction, for that after all is the true test. 


The worth of a thing is what it will fetch: the 
worth of aman is what he will fetch, and, strip- 
ping it of its high pretensions and its claim to 
a sort of semi-divinity, that is the worth of 
art too—in a publishing sense. Here are 
the great masters ranged side by side, and 
a stroke of the hammer declares the value of each 
over against the other. And not only does the 
hammer assign their relative worth—the value of 
this man compared with that; but it lays down 
the value of this man compared with himself: his 
value in January side by side with his value in 
December. Thus 2s. 6d. may represent the worth 
of Jonzs in his first grand opera, and 4s. 3d. his 
worth in his second grand opera, showing Jonzs 
has gone up. On the other hand, what a light 
does a sale let in on the worthlessness of some 
highly-vaunted names. Jones, cried up by the 
critics, lauded as your only true English composer ; 
Jones, who has produced his fourscore of operas, 
oratorios, cantatas, and a multitude of smaller 
bait; Jonzs, brought to the hammer, is pretty 
accurately measured and appraised. The quiet, 
respectable men seated round with catalogue in 
hand, have a sharp eye for Jonzs, They may 
have over-estimated him or under-estimated him 
at first, but in the long run a publisher’s measure 
is sufficiently near the mark. And the shillings 
and odd pennies record the true worth of poor 
JONEs. 

The sale of Messrs. Apptson and Lvcas’s stock 
terminated Friday last week. The firm, one of the 
oldest in the trade, has always stood sufficiently high 
to impart an interest to the disposal of their goods, 
and the auction was accordingly numerously attended, 
and concluded with most satisfactory results. About 
£12,000 was realised, and a reserve bid of 1s. 8d. on 
every plate left some 29,000 plates bought in, which 
had showed no likelihood of fetching more than that 
sum. M. Cosra’s “li,” numbering together with 
the pianoforte arrangements 1,391, plates was sold at 
5s. 6d. per plate ; his ‘‘ Naaman,” in 982 plates, went 
at 11st Deetebther hand his “ Drak tidieake 
brought 1s. 5d., about twopence a plate over the 
price of the, metal. . This-is Cogra’s worth yin ora- 
torio proved’ by’ Costa’s worth in ‘serenata. ~ Ran- 
DEGGER’S “ Rival Beauties ” fetched 1s. 6d,, he being 
a penny happier than Costa, but ‘a ballet by the 
latter, ‘‘ Alma,’ and a grand opera, “* Malek Adel,” 
were sold at the same price. -WantAcr’s “ Love's 
Triumph” brought 6s. ld. Baurn’s “ Letty,” an 
unpublished opera formerly played at the Surrey 
Theatre under the title of ‘ Phe Devil to Pay,” 
was sold at 3s. 4d. a plate, & ‘very good ‘price 
considering these disadvantages. Spour’s “ Jes. 
sonda” went for 1s. 8d., Donizerri’s “ Lucia” 
for 17s. 3d., while the Huguenots realised 4s. 6d, 
BEETHOVEN, edited, hy Benmpror, was a mh at 
a premium, bat Haypn,' artanged by Wr trhot 
Hurcuins Caucort, sold at 13s..;, MENDELEe 
SOHN, similarly handled, at 44s. "M EER by 


for the “‘Hugnenols” bring in 9s. 11d. in the 
former ‘shape. Caxucorr sold well throughout. 
He touches Moors, and brings 9s. 6d. to the 
auctioneer; his “ Hymns without Words” realised 
26s. per plate; his, “Bell, Duet,”in, 24 plates, 
fetch 32s.; the “ Freischiitz” he furbishes up to 
the value of 5s. 4d, 5 and his own song “The Last 
Man,” brings in no,less than £11 2s. 6d, Mr. Cy 
A. Barry is there with some twenty or thirty 
plates, but he js below par. English 1 ent 
well theo ° ARNR’s “Awhete the bee sucks? 
at 8s. 6d.; Barxer’s “Dublin Bay” at 190s.; 
STERNDALE Beynett's “ Better Land” at 22s. ; F. 
Brrcer’s “’Tis better be off with the old love” at9s.; 
and his “Broken Vows” at £3 12s. 0d.; ©. W. 
Guover’s “ Sister Arts,”’ including his “ How beau. 
tiful is night” at 18s. 6d. ; his “ Bashful young gen- 
tleman” and “ Bashful young Lady” at 26 32,; 
8. Grover’s “Over the mountain” at 22 17s.; 
Hartron's “ Blacksmith’s son” at 25 7s, 6d., his 
“ Dame Margery ” at 51s., his ‘In days of old” 
at £5 Os. 6d., his “Kit the Cobbler” at £5 12s. 6d., 
his “Tom the Tinker” at £4 10s.; Hopas's 
“Phillis is my only joy” at £14; lastly and 











chiefly Gzonez Linizr’s “I cannot mind my 





CauLcorr is worth more than, MEYERBEER per 80); . 
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| 
wheel” at the large figure £17; these sufficiently 
prove that old favourites remain old favourites for 
a very long time. 

In the pianoforte music Brissac realised 22s. 
for an unengraved MS.; H. Farmer 6s. 6d. for 
the ‘‘ Sacred Repertorium ;” Ianacz Grpsone 44s. 
for a nocturne; C. W. Gover £8 for MSS. of 
six rondos unengraved; some of MENDELSSOHN’S 
preludes and fugues 4s. 4d.; some of Mozart's 
sonatas 4s.; NeuLanpn's “Jet de Perles” £2 8s. | 
Mozart's “Blue Bells of Scotland” 41s. In| 
sacred music little was done. HaxgnpeE.'s cho-| 
ruses arranged for pianoforte and organ by JoHN 
Goss went at 6s. 2d. per plate in 170 plates; but 
there was no more important price fetched. 





PLAIN SONG.—WHAT IT IS, AND WHAT 
IT IS NOT. 





Much has been written during the last thirty 
years upon a particular kind of music said to be 
authoritatively allied to Divine worship, and for 
which indeed the gift of Divine inspiration has 
been boldly claimed. This music is commonly 
called the Plain Song of the Catholic church—a 
vast and voluminous collection of chants, cantile- 
nas, and certain collocations and sequences of 
unharmonised tones which we would at times fain 
describe as melodies were we not forbidden to do 
so as well by its advocates as its opponents. 
To those who throw aside precomposed forms of 
prayer and deny to the congregation any respon- 
sorial occupation in public worship, this song 
descending from generation to generation, can 
have no other than an artistic interest. To 
those who decide that it has no artistic cha- 
racter whatever it is a great offence. It has 
tripped up Sir Joun Paxineron and floored Lorp 
Lyrre.tTon. It is reported that the Oxford Pro- 
fessor, Str F. Gorge Ovusztey, declares he ‘“ hates 
Gregorian chants,” a feeling participated by very 
many members of the secular branch of the musical 
profession, and by nearly all organists and pro- 
fessors of state church music, as exhibited in our 
cathedrals. Before, however, placing any reliance 
upon what this man or that man may say touching 
an order of music which has (so to speak) baptised, 
crowned, married, and buried every sovereign in 
Europe, without any exception, until about the 
last three hundred years, and celebrated either in 
joyous or mournful tones the weal or woe of the 
nation’s heart for upwards of a thousand years— 
it is most essential to ascertain what it is and 
what it isnot. In the prosecution of this enquiry 
there must be no delusion, the imagination must 
not supply facts, and without proof little or no 
credence can be given to dates. 

_As far as we can understand a direct miracle, 
no other than the inspiration of the Holy Spirit 
is claimed for such music as the following :— 








Now we are told that this simple song “is based 
on principles too deeply rooted in the requirements 
of our common humanity to be long superseded 
or despised.” We are required to believe thot 
this little tune “of an effective grandeur, of an 
admirable gravity, enshrining portions of an 
unearthly melody,” is certain ever to satisfy “the 
tastes and musical instincts of all devout wor- 
shippers.” The harmonic clothing of this short 
tune is said to be a correct form. The harmonies 
belong not to any particular author, they are 
streams from one common source—the traditions 
of the Church. When asking in all humility, 
what Church ? and what may be the meaning of 
the term ? the reply is plainly and unequivocally, 


music is Curist’s own music, and no other. And 
now we give one more illustration— 
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All religion, that is, all right human action in 
life, consists in the creature being in harmony 
with the Creator, and men have been made 


| musical instruments for the purpose of giving uf- 


terance as one body to this grand harmony. 


| Every one well knows what is moral harmony, 
|}and for many centuries past great endeavours 


have been made to discover what is musical har- 
mony; and much, very much ingenuity has been 
displayed in the consociation of disagreeable 


| sounds, affirmed to be correct, and in accordance 


with the laws of nature, that is to say, to that 
order of sounds which affords pleasure and satis- 
faction to the body and spirit of man as a musical 
instrument. Now as music, like that quoted 
above, is every way discordant with the body of 
man—as man’s ear rebels against it—instinctively 
feeling the monstrous irritation it must create 
among its fellow members—most certain it is that 
such music is not the music of CHrist, is not of 
Divine inspiration, and if there be anything of 
value or interest in the Plain Song of the Church, 


>| the latter is not the Plain Song of the books from 


which we have made these extracts. The first 
extract is the handiwork of Mr. 8. Haruerty, the 
Low churchman, and who believes in the excellence 
and permanence of the music exhibited in Tudor 
metrical Psalters. The second extract is a miser- 
able and futile effort of misdirected and undis- 
criminating zeal of Mr. THomas Hetmore. This 
absurdity is described as emanating from nospirit 
of mere musical pedantry, but from a deep-felt 
conviction of the religious effect of Church Plain 
Song. 

A perusal and collation of the most ancient 
ritual-books establish this fact, that certain signs, 
signifying musical tones, appear over the language 
of the office, and2that what is now termed rhythm 
in music, if it had then any existence, was alto- 
gether subservient to rhythm in language. A 
claim has been made for some music as of the 
time of St. Amprose and Sr. AuausTineE; and it 
has been the fashion amongst the learned musicians 
of this country to assert that the Gregorian music 
of the Te Dewm is the most ancient of all our 
church music, and to appeal to it as the model and 
very perfection of church song. We extract one 
verse from the notable version of an earnest 
enthusiast sent forth “as the tribute of affection 
and the fulfilment of a duty,” 

















a phrase given to the Cantoris side of the choir 
for the expression of the verse “ Vouchsafe, O 
Lord: to keep us this day without sin.” If this 
be the true version of the old Te Dewm music, we 
are not surprised to read that art is altogether 
absent in the plain song, and that the more the 
musician shows himself, the more the Christian 
disappears. Plain song, be it understood, is the 
voice of Catholicism ; all other music, at the best, 
is only isolation, individual, special, and de- 
structive to catholicity. The plain song is botb 
aniversal and perpetual; subject, it may be, to 
evolution, but not to revolution. It floats above 
the atmosphere of art, unclouded by periods. 
epochs, progresses, tastes, prejudices and trans- 


To all this is opposed an awkward and undeni- 
able fact. This hymn is not Oriental; this music 
is neither from Syria nor Italy: it is Gallic, and 
much more modern than is asserted, for if any 
credence can be given to dates and records, the 
Te Dewm was made by a certain Bishop of Poitiers, 
the excellent and worthy Sarnt Hrzary. A learned 
saint, one Dacz, more imaginative than prudent, 
declared that after the baptism of Sr. Avausting, 
St. Amprosz, together with the newly-baptized, 
being suddenly inspired by the Holy Spirit, 
thundered forth this hymn and its wonderful 
tune, to the great amazement of all the congre- 
gation. The Church, it would seem, has relied 
upon this legend, and so we English people, such 
of us that go to the Nation’s Church, have been 
accustomed to sing it. It is now very well known 
that there is no pretence for attributing the Te 
Deum to the Bishop of Milan or his convert; and 
if, when starting upon the investigation of the 
ancient Plain Song, such a curious fraud as this 
crops up, what may not be expected in the course 
of the enquiry ? 

The plain song consists of the psalm chants, 
the litany-tones, the metrical hymns, antiphons, 
proses, graduals, sequences, tracts, responsorial 
or cursus uses, and the inflections for prayers, 
lections, and other readings assigned to the 
celebrant or hebdomodarius. Let us imagine 
the investigation first to be directed to the 
number, nature, and character of the Psalm 
chants. There is no certainty with respect to the 
right number of the chants. The list given by 
Exias Satomonis (A.D. 1274) differs from that of 
S. Bernarp, and from that again by Oppo. There 
is a law laid down for tonics and dominants, but 
the chants are in many instances amusing perver- 
sities of the law, and their finals so frequently 
differ from the finals of the mode that it is often 
impossible to say to what mode the chant belongs. 
Again, it is impossible to decipher if the mode be 
plagal or authentic. Of the Psalm chant S. Ber- 
NARD writes, “that many of the endings of the 
chants neither express the character of the tone 
to which they are assigned, nor are they peculiar 
to it, since they may be used as the endings of 
others.” GxrorGe Rav, one of LuTHER’s collabora- 
teurs in the Reformation, declares “ it is impossible 
to distinguish exactly between a Tone plagal and 
a Tone authentic; and in many instances the dis- 
tinction proposed is merely conjectural. It is 
manifest, if the rules are to be considered of any 
value or force, the endings of the chants must, for 
the most part, be considered irregular and inac- 
curate.” Such is the state of the Psalm chants 
from the evidence of those most celebrated for 
their learning and research in the matter of 
Gregorian Psalmody. 

With respect to the chants to the “ Te Deum,” 
Martini declares them to be a monotonous 
succession of unisons and octaves, alternating 
between two keys, and their dependents. Rovs- 
SEAU imagines these chants to have been originally 
fine, and affirms they have been spoilt by the 
ignorance of those who know nothing about music 
and sing regardless of rhythm or cadence, thus 
making the music unmeaning and ridiculous. 

As to the Cantilenas to the metrical hymns, 
LaMBILLoT considered them in such a shocking 
and disreputable state that he declared they must 
all be re-written. Mr. Lampert says the music is 
governed altogether by the rhythm of the poetry, 
and that without a knowledge of the metre of the 
hymn there can be no knowledge of the rhythm of 
the tune. There are, he says, hymns in ancient 
artificial metres, and those of natural metre. He 
then. gives a multitude of rules for tonic, metrical, 
and subordinate accents, which when understood 
and effectively realised, will, it is said, produce that 
order of music which from its unworldliness, its 


peculiarity and ornament of the Catholic Church, 
But Mr. Lampert proceeds to assure us that the 
church is much more transcendentally clever than 
we ever imagined it to be. There are, he admits, 











“by the term Church is meant Carrer, and the 


{ formations, 


certain affinities and attractions existing between 





solemnity, its grace, beauty, and majesty is the 
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the sounds in a key, but these affinities and at- 
tractions must not be permitted to exist when 
applied to church purposes. The scholastic ratios 
and proportions of the present day—admitted to 
be facts in nature by all theorists and philosophers 
of any character—Mr. LamBert declares to create 
anticipations which are inconsistent with the 
proper progress of ecclesiastical melody, and tend 
to destroy the distinctive character of the modes. 
He gives us disquisitions upon the devotional 
forms of a key, and compares these forms with its 
seductive and more popular applications in modern 
days. M. Dansov affirms that modern harmony 
annihilates ancient tonality, and that the know. 
ledge of counterpoint—that is to say, the art of 
combining and arranging sounds that accord to- 
gether—is not necessary when dealing with the 
plain chant. ‘ Dismiss,” says he, “from the 
mind all notions of harmony as to the major and 
minor scales of modern days.” These writers 
admit that their progressions and concords 
will sound harsh to ears accustomed to music 
founded on the systems of later days, but fami- 
liarity with the music of the days of good 
Sarnt Greaory, will accustom the ears to sounds 
rich and strange, and a little cacophony assists in 
sweetening an out of the way cadence. The 
great doctrine seems to be this: every sound is 
independent of all the others—the sounds have 
dropped as it were from the clouds—no attempt is 
made to explain their ratios, roots, order, cause, 
limit, or extent. It is confessed ‘“‘all idea of 
rhythmical movement had been lost,” and that 
“the whole character of Gregorian melody de- 
pends on rhythmical movement.” Let us suppose 
the first key or tone to be grounded upon the 
sound called D as a unit, and the third tone or 
key to be founded upon E. What E we ask? Is 
E 7 to 8, or E 8 to 9, or E 9 to 10 in comparison 
with D? Again, is F the Lydian key any rela- 
tion to D the Doric? And if so, what is the 
relation between A the third of the Lydian, and 
A the fifth of the Doric? Are the sounds of 
this ecclesiastical fabric in acoustics fixed sounds 
or variable? If these cantilenas were never in- 
tended to be harmonized, we admit there is no 
great necessity for seeking to fix relations; the 
thereabouts of a tone is all that is required for 
singing purposes in such music. 


The real Plain Song of the old church is the ic 


well-spring of all great music—deep, clear, and in- 
exhaustible. Without drinking from this spring, 
or partaking of the cup of those who have drawn 
therefrom, all musical composition is a mere farce 


—the shadow of substance—the caricature of 


reality. 


That’ portion of it which applies to merely 


ministerial and congregational functions is exceed- 
ingly simple—intonations from a fixed point 
upwards to a fifth and downwards to a fifth, 
but commonly resting on the intermediate points. 
That known as the prayer tone or inflection is 
exceedingly fine :— 
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The jubilant tones of the psalm chants are no less 


effective and impressing :— 























The Psalm Chants have been most woefully, 
shamefully, and scandalously travestied by pub- 
lication of arrangements as unintelligible, in- 
human, and barbarous as can be any way con- 
ceived; and the general singing of our English 
Psalter to Gregorian forms are frightful scenes of 
vociferating, bellowing, and braying—prostitution, 
mutilation, and massacre—fully and amply justify- 
ing the scorn and hatred thrown upon them by 
those who judge only from what they hear in 
many, if not most of our so-called High Church 
sérvices. The singers sing in no key, the ac- 
ecompanyist plays in half-a-dozen. No sound has. 
any connection with its next door neighbour. 
There is no household of sounds—all are enemies; 
each one antagonistic to all the others. If the 
ancient music is to be used without harmony, all 
that is necessary is a correct form and a right 
rhythm. Notes may be made to mean anything 
when there is no indication of a key and no mark 








for the return of the rhythmic pulse. There 
must be a really valuable ritual book published 
containing these essentials and then some progress 
in the right direction may be made. 

If the song be used in harmony that which Zar- 
LINO and all the great harmonists fought for must 
be insisted upon. The Tone must be fixed as a key 
certain—its sounds as ratios proved and adhered 
to, and when necessary, removes allowed—that is 
to say the tone must include one, two, or three 
terms. As an example we quote the prodigiously 
fine Chant for Good Friday, which MENDELSSOHN 
edited and published for the Berlin Choir, and we 
hardly need say a very, very different chant from 
any of the impostures issued through the ignorance 
and cupidity of persons professing a love for church 
music, and a desire to amend its condition in our 
national churches, 





























The harmony is by Dz Prez, before the period 
even of PanesTrina, and although we have lying 
before us this chant by a series of the greatest 
masters that ever lived—if any have equalled the 
forerunner, no one has excelled him. 








SPECULATIVE ART. 





Out of the fine arts as out of commerce and 
manufactures it is necessary that the conventional 
bread and cheese be made. He who follows the 











highest of callings must live, though a thousand 
TALLEYRANDS should not see the necessity. The 
man principally interested sees the necessity 
strongly enough, and unless his vocation be fol- 
lowed for a relaxation it is followed for a business, 
and from that business sufficient should be made 





Take again the 8th form Latin in Anglican 
shape ;— 





to enable the artist decently to live. The church- 
man preaches a spiritual life, but he has all the 
necessities of a temporal life: he needs his income 
as much as the most material sceptic among us. 














The painter breathes an atmosphere of colour; 
the poet lives in the daintiest world of all; but 
both must have their meat and bread if not their 
cakes and ale. Equally is the musician bound to 
stern requirements of pounds, shillings, and pence 
for the conception which shall entrance the world 
and raise man’s imagination to the highest realms 
of imagination. 

It comes to a question of fees; and on fees the 
world exists. Healing the sick body is an attribute 
of Divinity itself, who walked in human guise curing 
the halt and blind; but the physician of every day 
needs more than the Divine example; he takes 
recompense for the aid he gives. ‘Time, labour, 
study, the sacrifice of other pursuits which would 
enable the man to live must all be paid for if he is 
to follow his calling in this pursuit. So the art 
grows to be a means of livelihood, and so the spirit 
of commerce which regulates transactions in the 
mercantile world enters here also and reduces ab- 
stract principles to the ruled lines of the ledger and 
the virtue of the receipt stamp. Esthetics are com- 
puted according to the interest tables, and imagina- 
tion is booked by double entry. It is the tendency 
of the age to make capital out of everything; and, 
were it possible, the sunset itself would be licensed 
by Act of Parliament and the songs of birds entered 
at Stationers’ Hall. 

Now the fear arising out of reducing every prin- 
ciple to the speculative principle is just this :— 
that there is danger of overdoing it, and of sink- 
ing into a mercenary and covetous spirit. If the 
rule of fee is to govern every branch of art, there 
is the danger that the fee, like Aaron’s rod, may 
swallow all the other rods of art, and, again, like 
PHARAOH'S vine, remain insatiable. If every in- 
vention, every birth of genius, is to be taxed and 
burdened with duty to this toll and to that, you 
arrive at impoverishing the rich yenius and re. 
pressing the poor. Take an instance which occurs 
in common experience. A public-spirited gentle- 
man starts a series of cheap concerts for the 
avowed elevation of the people: a great deal of 
beneficence is accorded to the gentleman for his 
admirable intentions. He engages a large orches- 
tra and a few singers as cheaply as he can— 
avoiding the binding restrictions of a written en- 
gagement as much as possible on the principle of 
piecrustian promises. He starts, asserting he 
will perform the best things for the purpose of 
introducing them to general hearers. A composer 
rises with a composition which he himself in his 
own humble estimation, considers rathér good ; he 
goes to the public spirited man with this. The man 
of large spirit and a heart burning to raise the 
masses, looks over the thing, considers it, approves 
it, says it is excellent. “Now what,” he then asks, 
“will you give me to produce this and render it 
popular?” The composer vainly argues that if the 
composition be worth anything it should be worth 
the spirited concert-man’s while to perform it free of 
duty. That is not the concert-man’s feeling. He 
replies, “‘ Either you or your publisher pay me for 
doing this, or it shall not be done.” “And the 
merits?’ ‘ Merits aside: I know no merits but 
those of money.” The publisher is appealed to 
and may object to fee the concert-man, regarding 
the demand as an impost on free trade; and the 
transaction accordingly falls through, 

The converse in this case holds good in a differ. 
ent degree. <A publisher goes with a notably 
inferior production, and says to the manager, 
“Play this, and here is your honorarium.” The 
manager sees the thing is unworthy, but his heart 
is softened at the douceur, and he foists the bad 
food down the public throat. What shall be said 
of such a principle? Is it right, is it in accordance 
with the speculative march of the age, which 
makes art conform to the ledger lines? It cannot 
be right, for it is done in no other department of 
the refined callings. The manager of a theatre 
will not produce a drama which he admits to be 
bad on payment of an honorarium for the author: 
he knows it would be against his interest to do so 
in the song run. Nor on the other hand will he 





‘refuse what he confesses to himself is good. It is 
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his province to pay for his wares, not to be paid. 
What should we say to any Royal Academy of 
Painting which admitted only the pictures heavily 
paid for, irrespective of intrinsic worth? What 
should we say were the principles of journal criti- 
cism introduced here as they are practised in 
Vienna, where eulogy is administered at so many 
guiden the column? ‘“ Oh but,’’ says the Concert 
manager, *‘my playing of your music is an adver- 
tisement of it ; and should be paid for accordingly.” 
So is a review in a journal an advertisement, and 
a hanging of a picture in the Royal Academy is an 
advertisement; but we suppose these things are 
done according to the merit of a work in the 
opinion of the judge. We do not associate pounds 
and shillings with the delivery of honest criticism; 
and with a popular concert-giver we associate the 
idea of discrimination, and fondly suppose he 
should act in the selection of his program as his 
artistic judgment dictates—as he fancies will best 
consolidate his reputation with the public, 
irrespective of the wretched little eighteenpences 
which flow into his pocket in the shape of Fees. 





AN APPEAL. 





The following letters are sufficiently eloquent in 
their story of misfortune to need little comment. 
Were any needed, and were other arguments needed 
than that furnished by the pleading of one bearing 
s0 high a name as Mr. Betiamy, we could add our 
hearty endorsation of all he says below. We have 
sufficient evidence that the case of Mr. Caries 
Horn is that of continued but not ignoble mis- 
fortune. His father was known to many of us, and 
for the esteem and admiration in which we held 
him, it is right to stretch out a helping hand to his 
father's son. We give Mr. Bextamy’s version of the 
case :— 

To the Editor of The Orchestra. 

Sir,—Many of your readers will remember 
Charles Edward Horn, the composer of ‘I’ve been 
roaming,” ‘ Cherry ripe,” “The deep, deep, sea,” 
“Through the Wood,” “I know a bank,” and 
many other of our best and purest melodies. 
Some few may perhaps remember his son, Charles 
Horn, coming out, some years back, as a singer, in 
Balfe’s charming opera “The Castle of Aymon,” 
with but moderate success, his voice not having 
the requisite strength for a theatre, though he 
sang for some time, if I remember rightly, after- 
wards at the Grecian, and in the Provinces. 

It has recently come to my knowledge that 
when quitting the stage, and having tried various 
other means of subsistance—battling manfully to 
endeavour to keep his head above water, but 
always with that ill luck which seems to beset so 
many men through life—he is now, with a wife 
and-family of, I think, five children, in cireum- 
stances which induce me to appeal, through you. 
to the members of that profession to which he and 
his father both belonged, and which stands second 
to none in readiness to assist the necessitious and 
deserving. 

Having, after quitting the stage, obtained 
temporary employment in an Insurance Office, 
and in vain tried his hand successively as a 
teacher of music and pianoforte tuner, tutor and 
school-master, in the neighbourhood of Swansea, 
with great credit to himself in each—for I have 
seen his testimonials in all—he took, as his last 
resource, the humble situation (all honour to him 
for doing it!) of booking-clerk and guard at 15s 
per week, doing the duties of both, on the smal] 
Railway from Oystermouth to the Mumbles, I 
think it is. The consequence has been that, worn 
out with anxiety and the fatigue of being out in 
all weathers, he was, a month or t#o back, struck 
down by a fearful attack of inflammation on 
the Jungs, and lay for weeks not expected to live. 
By God's good mercy, however—thanks to the 
medical men, who were unwearied in their atten 
tion to him, and to the kindness of neighbours wh: 
supplied him with food—he “pulled through ;" 
and has been able partially to resume his duty 
but his strength though not his spirit is per- 


manently broken. I know that he has undergone 
the severest privations, often starving himself to 
keep his wife and children from starving, through 
actual want, and himself, if possible, from debt, 
The former, thanks to the kindly feeling of others, 
he has hithertu succeeded in doing, though barely, 
for his children now actually sleep on straw. 
But, in spite of his utmost efforts, he has fallen 
behind. A small sum of £50 or £60 would, how- 
ever, not merely set him quite free, but would 
enable him and his to face the coming winter witb, 
to them, comparative ccmfort. 

The enclosed letter, which has been written to 
me by the clergyman of his parish, speaks volumes 
for him. 

Is itasking too much of you to kindly receive such 
contributions—the smallest would be welcomed 
gratefully—as may, I hope and trust speedily, be 
tendered for him?—TI am sir, your obedient 
servant, W. H. Betuamy. 
75, Victoria Street. Sept. 23rd, 1865. 


s 





OysTERMOUTH, SwansEa, Sept. 13th. 

Sir,—I have felt deeply for Mr. Horn during 
his late severe illness, and I shall be most thankful 
if I can win for him the sympathy of friends here 
or elsewhere. I visited him during his sickness. 
and found very great destitution. He has been 
taken back to his old place and his pay is 25s. 
per week, but I fear he will not be able to keep 
his post, as his chest is impaired and the night- 
work will injure him. His children are all at 
home and they have not beds to lie upon. 

If Mr. Horn is willing for me to start a sub. 
scription for him in this parish, I shall be most 
glad to do so, and offer my help. I am, &c. 


Monraavue WE .psy, Incumbent. 





We shall be most happy to second the exertions of 
Mr. Betuamy and the Rey. Mr. Wetsy by receiving 
contributions at the office of this journal. The 
justice of lending every assistance possible is suffi- 
ciently guaranteed, and we shall be glad to see our 
list increase. 
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The New York Weekly Review is an excellently 
conducted journal. It is well printed, well arranged, 
ard gives one a better insight into the state of art- 
matters in America than most of our Transatlantic 
contemporaries which reach us. It has a most 
amusing weekly article by a correspondent signing 
himself McAnone, the humour of whom is peculiarly 
American and highly enjoyable. It has other well 
written articles, especially those on architectural 
subjects; and it gives a resumé of musical doings 
in England and the Continent, warranting the 
correctness of its information as compiled from 
foreign journals. Sometimes our contemporary 
broaches opinions contrary to our own, and we feel 
it our duty to assault him for that reason; some- 
times we start ideas heterodox according to his 
notions, and then he pitches into us. These en- 
counters however do not lessen the esteem in which 
we hold him. As the immortal Mr. SwiveLer used 
to say, ‘* May the wing of friendship never moult a 
feather!” 

Some few weeks back the Weekly Review contained 
a comment on the position Mdlle. Apretina Parti 
holds in England, and an announcement that she 
was fast declining. We regarded our contem- 
porary’s remarks as unwarranted and malicious, 
especially as he assumed that if ADELINA was 
uimired in England it was only because England 
was so susceptible of humbug. Nobody likes to 
be considered a donkey; no country either likes 
it to be said that that country is easily hood 
winked. It came rather hard on us that America 
sbove all other places, which is good-humouredly 





regarded as the land par excellence of the “ Doo” 





should twit easy-going Europe with that especial 
taunt. The English people like the Parris— 
hoth ApEeLina and CarLtotTta—but don’t like 
their predilection to be cast in their teeth as a 
weakness. Perhaps the Americans do not admire 
them, but we would be far from reproaching them 
for that. De gustibus non est disputandum, and we 
claim the same license from our Transatlantic 
friends. Besides if it comes to the intolerant 
assertion of one opinion against another, we would 
remind unappreciative New Yorkers that ADELINA 
is still a star in France, and that CaRLorra’s 
greatest successes are made during her German 
tour; and really with due deference we think that 
musical taste may be considered as more advanced 
in Europe than in America. If our contemporary 
denies this, we may call out in parliamentary 
phrase “Name!” <A creed must have its teachers, 
a cause its leaders, and we think the list of Ame- 
rican composers—that is, of really distinguished 
men—would be found scantier than our list in the 
Old and used-up World. 

But the Weekly Review, in an article with the 
above heading, objects to what we said in defence 
of Parti; and in refutation of our denial that she 
was “cold and automaton-like,” and our assertion 
that a very great deal of humbug came from 
America. This is what he says, omitting his 
preamble and his quotation at length of our own 
paragraph :— 

“First, then, the Orchestra does not act fairly 
in picking a couple of sentences here and there 
from our article without any connection whatever, 
and without giving the logical basis upon which 
we built our arguments. Our contemporary re- 
minds us of the Jesuit who proved to a soldier 
that it was right to commit fratricide, because 
the holy scriptures said in one place: ‘Cain slew 
Abel,’ and in another, *Go thou and do likewise.’ 
We never said that Adelina Patti is now ‘a cold 
and automaton-like singer,’ but that she was such 
when she was in this country, and this we re- 
affirm on our best belief. We could not speak 
about the Patti of to-day, since it may have been 
possible in this age of wonders, when the English 
lion eats from the same dish with his often- 
ridiculed and frog-eating friend ‘Johnny Cra- 
peau,’ that a musical revelation has come to 
Signora Adelina, or that those tender affections, 
which we are told have repeatedly effected a 
change in the hearts of young ladies, and to 
which, as Mr. Strakosch has often announced, 
Miss Patti has been subject from time to time, 
have inspired her to identify herself entirely with 
the parts of beloved ladies whom she represents. 
By the tenor of the article of the Orchestra itself, 
it is evident that we never denied, but on the 
contrary asserted that ‘Mdlle. Patti possesses an 
extraordinary talent.’ 

“The Orchestra is mistaken in supposing that 
marriage prejudices the standing or the reputation 
of ladies in the New World. A prejudice which 
may be created against a lady in regard to her 
marrying, may arise from the fact that every six 
months she is reported as about to marry another 
man—now a Viscount, and at another time a poor 
painter—and that a disgraceful correspondence is 
published, by which this dignity, which ought to 
be the most prominent quality in the private life 
of an artist, is seriously damaged, if not entirely 
lost. In regard to the sacredness and the high 
veneration with which the marriage vow is re- 
garded in the Old World, we refer our contemporary 
to the latest criminal statistics of England, and 
the admiration with which pieces like ‘ Le Supplice 
d'une Femme’ et ‘Les deux Sceurs,’ are received 
by the Paris public, which latter pieces are pro- 
nounced the most perfect pictures of actual life of 
Paris. 

“ So far we felt bound to correct the mistaken 
ideas of our contemporary concerning the meaning 
f the article in question, which was neither ven- 
»mous nor burlesque, although the last impression 
might perhaps have been created by the réles 
which Orestes Strakosch and Pylades Ullmann 
have played during Patti’s presence in America, 











No. 105, Sept. 30, °65.] 


THE ORCHESTRA. 





13 








and which réles were graphically and truthfully 
represented by us. 

‘«* But now let us come to the second part of our 
‘Jay-sermon,’ and say something about the last sen- 
tences of the Orchestra’s article, which are charac- 
terized by an abortive and rather amusing attempt at 
fun, making our grave friend on the other side of the 
‘big water’ appear in the same edifying position as 
Cardinal Mazarin, when he danced a sarabande 
before Ann of Austria. 

‘We do not deny that the age of ‘ peace, progress, 
and petroleum,’ in America is far worse than the 
happy state of a country, where crimes of every kind, 
from railway murder to professional infanticide 
abound, and where the ‘ Song of the Shirt’ is just as 
much in accordance with the social relations to-day 
as it was when the poem was first published. We 
do not want to remind the Orchestra, that famine 
and starvation stared in the face of the workmen of 
England, while the savage Americans found it very 
pleasant to establish the right of self-government in 
the world, and to prove that the experiment of a 
republic was not a failure, as long as we had ‘ iron 
hearts in wooden ships,’ and as long as we were 
resolved ‘ to fight it out on this line.’ Such quota- 
tions and phrases might have appeared buncombe, 
while we were yet fighting, but to-day they are facts, 
the record of which is written down in the annals of 
the world’s history with indelible letters. These 
questions, as also the question whether the country 
of petroleum has fed for years the suffering poor of 
England, may be left to other discussions, and we 
will only consider the question of humbug in America 

and England. 

‘‘We most repentingly acknowledge that Barnum 
and Menken and the Davenports came from this 
country, but we consider it a high praise for America 
that the latter two or three persons were compelled 
to ‘come from this country’ in order to find credu- 
fous and lascivious admirers and poets, who mide 
poems and ‘Acrostica’ for the same people, who 
either were laughed at in this country or allowed 
only to show their intimate consanguinity with 
horses in the resorts of the world-renowned Bowery 
boys and dead rabbits. 

“ Humbug in Americais quite another thing from 
humbug in England. ‘Duo cum faciunt idem, non 
est idem!’ which we will translate for the benefit of 
our contemporary into English: ‘ When two persons 
do the same thing, it is not the samething.’ The Ame- 
ricans are a great deal more philosophical than their 
stolid and dignified English cousins. When they 
read that the Davenports would perform spiritual 
feats, not one in a hundred persons believed that 
there was any power of spirits (if not in a liquid 
state) instrumental in the performance, but the 
public went there for a couple of days with the firm 
aud true belief that they would have ‘some fun,’ 
that they would laugh, and at the same time see how 
far the impudence of the brothers went. In England 
the people thought that they had to take the thing 
seriously, and they considered themselves cheated ; 
whereupon the riotous nature of the freest nation of 
the world gushed forth, and they broke the para- 
phernalia of the two miserable tricksters, whose 
performances in New York were only a source of 
merriment and pity. We are a very tolerant people, 
and we allow even Mr. Colchester and the Lord 
knows whom to perform the trick of the bloody 
handwriting as often as they want, provided they pay 

their licence as jugglers or wizards, or whatever they 

may call themselves. We even allowed the other 
day the founder of the new Egyptian religion to get 
married in the Hudson River, but this scurrilous 
proceeding had neither a blasphemous nor any other 
effect upon the public, who laughed for one day and 
put down the man and the woman as asses. 

“Miss Menken is a woman, and therefore she 
cannot be the subject of remarks from us, because 
these remarks would be so little complimentary 
to her as to excite the wrath of our chivalrous 
contemporary, who protects women so vigorously. 

“ But let us say that the great diffierence be- 
tween America and England in regard to humbug 


is this, that we are conscious of the fact, whenever 


humbug is perpetrated upon us, and that we 


a moral indignation, and never confesses his 


mistake after he has been taken in. If itis true 
that the most prominent humbugs in England 
have come from America, this fact proves only 
that something which cannot any longer tax the 
credulity of Americans is yet excellent for Eng- 
land. That is all!” 

We are glad that the Weekly Review allows that 
Malle. Partt isnot “ cold and automaton-like ” now 
and that we mistook his meaning. The little parade 
about the war, and crime in England, and the 
Lancashire distress, is beside the question, because 
crime and distress are, alas, the same on both sides 
the Atlantic: the chief national difference in murder 
for instance being that here the criminal poisons 
or cuts the throat of his victim, and there he dis- 
patches him with a six-shooter. We referred to 
social humbug, not to the records of the police court, 
when we rebutted our contemporary’s charge. 
However, let that pass. But don’t, oh Review, 
assert that Americans are hoodwinked because it 
amuses them and Englishmen because they actually 
believe in it. So extraordinary an affection as 
pleasure in imposition really will not do. Admit 
that there is much humbug in art-matters across the 
ocean. We readily concede there is here. Will that 
concession satisfy our conscientious contemporary ? 








VINGT MELODIES, 


CHANT et PIANO, 


Par. CH. GOUN 
Price 10s. 

1. Les Champs .... socees . Béranger. 
2. Souvenir ‘ A. De "Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mai ...... . Passerat 
DD OO CUD oc 0s. 0000.40:60 0 0c0ts acer eeneecsnne Baif. 
CE IEG AE Hugo. 
7. Chant d'automne. 

8. Le lever ... sisal coceceeesecsee Alfred de Musset, 
e:, WOE anne eh 0940 pnckd<enee-vewash . Alfred de Musset. 
Fas 5 0:secae as anns'oe seseeee Victor Hugo. 
11. Le vallon . . A. De Lamartine. 
12. Le Juif- errant . AP . Béranger. 
13. Chanson de printems .. bi od — Tournenx. 
Mi: Se EN a0 wn chew cearnedtiuaaced ; . Ponsard. 
15. Nilor nila grandeur ....... Ia Fontaine. 





16. L’ame d’un ange (La Rondinella) . ‘Théodore de Banville. 
17. Jésus de Nazareth ......... 000 sees z . A. Porte. 
18. Mon habit.. ae . Béranger. 
19. Le chant a’ Buryelée.. 4 . Ponsard. 
20. Le soir . v A. ‘De Lamartine. 
Guan & Co. ‘Limited, 201, a -street. 
IRS, carefully selected and arranced for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
- if There is a flower that bloometh . 
No. 1} scenes that are EE { Maritana 
No. 2 (Nem liga } Robin Hood 
fe ko ene : 
No. 35 »Twas rank & fame that tempted thee t Rose of Castille 
No, 4..Quanto é bella, Quanto é cara...... L’Flisire d’Amore 
No. § (Ah! Dove maine andarono ............ Anna Boleno 
ei Anal et ek Ae GEA leh Mb Beatrice di Tenda 
weet Spirit, hear my prayer ............0. 
No. 6{ Take cup of sparkling wine............ Lurline 
Price 2s. each. 


Cramer anv Co. (Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 


EW ITALIAN VOCAL DUETS. 
Duo Amoroso (s and T)........06-: L. Badia 2s. 6d. 
Le Zingarelle (SAMA C) ..cecceee oe E. Billetta 4s. = 
Vé com’ é belloil mar! (s and c)....Guglielmo 2s. 
( Dispettosi (s and c) .............- be. od 
Cramer & Co. Limited, 201, Regent- street. 


GOUNO DIQDATRR. ROMANCES 
SANS PAROLES. 3s. each 
No. =e La Perv No. 2. Le Rutsseau, 


Le Soir. 4, Le Calme, 
CRAMER & Co. Limited, 201, Regent Street. 


THE SLEEPING QUEEN: 
By M. W. BALFE. 














‘acknowledge the corn,’ while John Bull affects 





REN E.—Govnon's Great Opera (Renz DE 

Sana), as performed at the Crystal Palace, now ready. 
Libretto by Hexry Farste. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 


CRAMER « ; Co. Limited, 201, Regent-street. 

6 6 Hes thou seen the young day blushing?" 
The delicious romance in Gounod's “Trene,” as 

song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramgr & Co. Limited, 201, Regent-street. 

ve O Handmaids of Irene.’—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Inzyr,” 

for female voices. Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 











6 © WYAIR the Rose of Love is blowing,’”—The ex- 


spice pastoral melody from Gounod’s “ Ings.” 
Price 28. 6¢ 


Craver & Co. Limited, 201, Regent- -street. 








6¢ rARUMPET Blow!”, The grand Chorus, 
always encored, from Gounod’s ‘‘ Ingnz.” Prico 2s, 6d 
Cramer & Co, Limited, 201, Regent-street. 

66 


AR greater in his lowly state!’ The grand 
Air for Soprano from Gounod’s ‘ IngyR,” as sung by 
Mame. Lemmens-Sherrington. Price 2s, 6d 
Cramer & Co. Limited, 201, Regent-street. 
66 B® AR him forth through the nigh. " From 
Gounod’s “Irens.” — Descri y the press as 
“the most pathetic strain in all the range of y Be eh compo- 


sition.’”” As sung by Mdme. Lemmens-Sherrington. 3s, 
Cramer & Co, Limited, 201, Regent-street, 








TMHE Procession March, Solo 4s., Duet 5s. 

of Airs, by Catcortt, Solo, 5s.; Duet, 6s. ; The 
Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, $ 
Turkish Chorus, 23, 64.3 Greek Chorus, 2s. 6d.’; Fantaisie, by 
Kruger, &e., &e., for Pianoforte, from Gounod's Grand Opera, 
**TRENE.” 


Book 


alse, 


Cramer & Co. Limited, 201, Regent-street. 





66 AVID Singing before Saul.” This admired 


semi-sacred Scena, by Borpgss, for all voices, in D, 
Cc, and B, illustrated, 3. 


Cramsr & Co. Limited, 201, Regent-street. 


66 N° all Forgot.” The lovely Ballad, as sung 
by Mdme. Lemmens-Sherrington. The song of the 

season emphatically, 3s. 

Cramar & Co, Limited, 201, Regent-street. 








66 ALE from my Lady’s Lattice.’—In D 


and B. A beautiful Tenor romance, by Victon 





Mass&. Price 3s. 
Cramer & Co, Limited, 201, Regent-street. 
T 
soug by Masini. Price 3s 
Caamer & Co, Limited, 201,, Regent-street, 


HE SYLVAN ECHO. A very Pleasing echo 
EX Avant. Galop brillant. Fever. 4s. 
4 











C pNpes EN LUMIERE, Caprice. Nouuer, 4s. 


N 


ee BROOK. Idyll. Ferpmr. 38s.’ 





A ERIEEE POUR TOI. 


Feupsr. 


Nocturne, 








| B ree AT MORN. Nour. 4s. 





OUVENIR DE _ BRIGHTON. 


Nore. 38s. 


Redowa. 





Tis coos BRILLANT. Nouer. 4s. 


T 





HE above charming New Pianoforte Comt- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 





WELVE VOCALISES, for Soprano or Tenor, by 
J. J. Masset, Professor of §} at the Conse 
Musique, Paris; Musical Director Matson 


ryesiale Se 

St. Denis. ' ese exercises. ha Bayne 
ani ani adopted by Sey eR my @'Etudes of the ‘Conservatotre de 
Caamsr & Co, Limited, 201, Regent-street.. , 
G GRETTON'S MENUETTO 


TRIONFALE. 4s. 
Cramer & Co. Limited, 201, 








Regent-street. 
s. d. 
Overture. sia siidicnb. tase THE WALTZ OF THE SEASON. 
a—‘‘ 6 Prime ister” ‘ a B. 8 0 
Duet—*' I crave a boon” , + C.andB. 4 0 WwW Z 
Trio—“ She is heartless” ne %.,C.,andB. 4 0 TH E AMY ALT 
Ballad—‘ Onl a Ped ge oh BY 
Duet—“ The . SandB, 4 0 
Fandango. =" Pablo the iover,* ‘in A minor eeretinobel J. LEVY. 
ditto, in G minor ee —— 
seronade— The No Noontide "in E ao! a BOS 6 amend 
ae “e . 80 Beau 
Trios"? Most awful a ight ”” 8.,C.,andB. 4 0 peapiae alana 
Bolero—‘‘On bended knee”... ~ & 80 Paicz Four Sxi..ines. 
Quartet—“Fondly T dreamed 0 »~ 80 





Caamzn & Co, Limited, | 201, Regent-street | 





Crausn & Co. Limited, 201, Regent-stre 
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28 GUINEA PIANETTE, in Rofewood or Walnut 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


> 
KM ZRAMER & 


ANY FARTHER PAYMENT WuHATeEvER, the Inftrument becomes the 


CO. LIMITED 


ET ON HIRE the following phanofortes for THREE Y 
‘ j 5 


EARS, after which, and wiTHouT 
property of the Hirer :— 


- - Io Guineas per annum. 
- I5 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 


=== . 


HR) VERY Infirument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 


ia A 


QUARTERLY 


y 
s 


A RAMER’S 
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being entirely excluded from the ftock. 
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207 & 209, REGENT STREET, W. 





CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
YRAMER & CO. (Limrrep) have produced, 


) under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove's hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas, 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, 
jain fret, bushed holes to prevent rattling of the action, and 

uned to equal temperament, in mahogany cases, price £4 4s. 
These new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism, 


The Hymns of the Eastern Church. 
rFYRANSLATED, with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 


Wanpen or Sacavitte CoLigor. 


Price 2s. 6d. 





“The only English Versions of any part of the treasures of | Street. 


Oriental Hymnology.” 





London: J. T. HAYES, Lyall-place, Eaton-square. 


Te eT a ee a Appropriate Tunes, lected, and 
HALE PELCE—All full-priced Music sent py ¢ xD Pit WILLING? Organist “and Director ¢ 


post-free at half the Marked Price. 
Caamen anv Co, (Limited), 201, Regent-street. 


PLEYEL & Co., of Paris, have appointed 
j CRAMER & Co. Limited their SOLE AGENTS fo 
England. PIANOFORTES by this eminent firm may now br 
had for SALK or HIRE. Prices from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
ReGEent-sTaxet 


Tas most remarkable COLLECTION of Fine 
PIANOFORKTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shown in London, is now to be found at 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Reexzyt-srnzer. The Instruments have been 
manufactured for the firm by Messrs, Broadwood, Collard 
Kirkman, Pleyel, &c. 


JUST PUBLISHED, Price 4s. 


Free by Post for 4s. 4d. 

| 

YMNS FOR THE CHRISTIAN SEASONS, 

ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint’s Church, | 
Margaret-street and the Foundling Hospital. 
| 
$$ = | 


JUST PUBLISHED, PRICE ls. EACH. 
Free by Post for 12 Stamps. 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 


Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street, , 


London : CRAMER & Co. Limited, 201, Regent-street. 


CRAMER & Co. Limite 201, Regent Street London, _| trated. 


YMNS FOR ADVENT, with Appropriate 

Tunes, composed, selected, and arranged by C. EDWIN 

WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 








| 


| 


YEAR, with Appropriate Tunes, composed, selected, | 
} and arranged by C. EDWIN WILLING, Onganist and Director ot | 
the Choir of the Foundling Hospital, and All Saints’ Church, | 
| Margaret-street. 


| London: CRAMER & Co, Limitep, 201, Regent Street. 
| — ——— 

| ye FOR EPIPHANY TO LENT, with | 

Appropriate Tunes, composed, selected, and arranged by 

Cc. EDWIN WILLING, Organist and Director of the Choir ot 

|the Foundling Hospital, and of All Saints’ Church, Margaret 





London: CRAMER & Co. Liwitep, 201, Regent-street. 





hes Senet bine ss 
YMNS FOR LENT, Parts 1 and 2, with 


WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, Margaret- 
| street. 


| London: CRAMER & Co. Lrwrrep, 201, Regent-street. 











YMNS FOR EASTER, with Appropriate 

Tunes, composed, selected, and arranged by C. EDWIN 

| WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 


London : CRAMER and Co. Liwitsp, 201, Regent Street. 


YMNS FROM TRINITY TO EASTER, 

with Appropriate ‘“unes, composed, selected, and ar- 

ed by C. EDWIN WIL1 ! NG, Organist and Director of the 

Choir of the Foundling Hospital, and of All Saints’ Church, 
Margaret Street. 








UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp BLaGRove. 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 68 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 


a a Meyerbeer’s Opera, “ L’Etoile du 
BE” 6020 
” ” 


Nicolai’s Opera," “ Merry Wives ‘of 
Windsor” .. 0. cece cece cece ce cece 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
| Instrument, showing the position of the Notes, &., by Richapp 


| Bua@rove, 10s. 6d. 
| Cramer & Co. Limited, 201, Régent Street. 





UNCHINELIO. New Comic Opera in One 
Act. Written by Henny Faris ; Com by W. CHARLES 
Levey. Complete Score (folio) or in separate numbers, illus- 


Cramer & Co., Limited. 201, Regent-street. 





THE REGENT PRESS, 


55, KinG-sTREET, REGENT-STREET, 


London: CRAMER & Co, Limirgp, 201, Regent-Street. | AA is DESCRIPTION OF PLAIN AND 


FANCY PRINTING, Printing for Concerts and Entertain- 


\-TYYMNS FOR CHRISTMAS AND THE NEW | 22": eg pr try be tg 


executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books, 


Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. 


4 RAUDULENT TRADE MARKS.—By. special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London, 


“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 
With which is incorporated the ‘‘ Musical Monthly.” 


ONTENTS OF No. 1, OCTOBER, 1865: 
The Fatal Temptation. 
Kathairon. 
Winifred’s Secret. 
The Turret Chamber. 
In the Clouds. 
A Modern Cinderalla. 
Very Strong Snuff. 
The Ordeal. 





New Soxe:— 
“soLITvUD EB,’ 
By C. Govxop. 
Price One Shilling. 
London :—Adams & Francis, 59, Fleet-street, E.C.; Edin- 





London: CRAMER «& Co. Luwrrep, 201, Regent-street. 





= :—Menzies; Glasgow —Hutcheson Campbell ; Dublin :— 
W. H. Smith & Son. 
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Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


ESSRS. CRAMER & CO. (Limited) have lately 


published the following Compositions :— 


N 


s. d. 
L.—FOR VOICE, ENGLISH. 
ARDITI—“ Oh, touch the ivory keys again!” .......... 3 0 
- Beauty Sleep (L’Ardita).........cscccsececeee 8 O 
ee Dream of Home (Bacio).. 3 0 
oa Gondolier’s Last Good-night.. 3 0 
ARTHUR SKETCHLEY (as sung by) _The Twi in 1 Brothers. 

A Song of Mystery. With SE oe Ete 3 0 
ASCHER—The Cavalier’s Steed. In EandC .......... 3 0 
BALFE—She sleeps! though not a star ........ 3 0 

» Ah, could T but relive the past ! ‘ 3 0 
BENEDICT—My Home in Cloudland. In D and B.. 3 0 
BLUMENTHAL, J.—A Day-dream. Arietta .......... 8 0 

; Thoughts of thee ..........sseees 3 0 
‘*T prithee give me back my heart” 3 0 

BORDESE, L.—David singing before Saul. Scena. In 
D, %, and B . . seeénvemeee- ee @ 
COLOMB, CAPT.—‘‘Up the Alma’s height ath ecsivesecce OS 
DELAMERE—My Lady’s Glove... .......ccesccccceevees 3 O 
FAVARGER—The Angel Guide .........cccseseeseeee 2 6 
GABRIEL, V.—Little Golden Hair. InDandC ...... 8 0 
iia Breeze and the Harp. InCandD ...... 3 0 
- alae tanetenateaea 3.0 
Ladye Mabel . r ee 

gouNoD—« For lack of gold he left me.” best by 
Titiens. In AandG...... isiwww ©. eo 

re ‘Hero to Leander.” In C and D ries 3 0 

am **The Lark Song.”” Vocal Waltz. In A and c 3 0 

‘ Solitade. In Band C.....0.csccccscecesoes & O 

on Medié.. seardesasesacecoe @ @ 
LEVEY—Coo ! says the ‘gentic on. .* Gand F 8 0 

a Hurrah for the Bombardier! InAandF .... 3 0 
LOCHIEL—The Covenanter’s Bridal.. as oe 

a Heather Bell.. theestneevereteioncee BW @ 
MACFARREN—T've watched him coseccescccscececoes 8B @ 

Wear this flow’r . 3 0 
M ASINI, ¥.—The Sylvan Echo. Song. ata ecpeea tense 2 6 


MASSH, VICTOR—‘‘ Pale from my sed 3 lattice.” A 

Serenade ..... ee 

SE SE TW ig in as 0 08 ven 660s Setessiens 

= Maid of the silver mail... ...........0 0000 ce eeee 

NICOLAI—The happy Dawn of of Day.. .. .. 6... ce ee ee ee 
PERRING—Beware!....... 


RANDEGGER—Round with her, boys! 
B, and G .... o p86 etree eeien ee 
REICHARDT—The Haunting Thought . 
RICHARDS, BRINLEY—The celebrated ‘‘ Leah’s Song” 
In E, D, and C.. 3 


Anita, “The Chieftain’ 'sW ‘ife” ’ 3 
PE OOD spdecscens 


“In the hour of my distress.” 1 
Sacred Song . ee | 


WALLACE, W. VINCENT—“‘A holy calm, a , peace ‘di- 
vine,” the companion song to ‘‘ Sweet Spirit’.. 

Bird of the Wild Wing .. ‘ Kase bh on 

VERDI—“ Swiftly thro’ the West.” ‘J "Boat Song . mn hiten 

VOLKSLIEDER—Die Sternlein.. .. vidéeanden 

= Das Schwabenmidchen ee ceeccceeces 

ee Ach wie ist’s Miglich .......0.... 000s 


Il.—DUETS. 
MACFARREN—Ne’er yield thy soul ......00.cceeeeees 
MORI—Bright as love’s dream ......0+..seeeseeeeeeens 
= EE 5 5. 056040 dene nb nceneetesece 
ROBERTI—Faintly flow .......ccscccscccesecscsscvecs 
Child’s Vision. 8.C. .. ee 
ROBERTI, GIULLO—Mirth. For Female Voices 


bo G oo OO D9 
aoooocoa 


"Yo-ho ! Inc, 


oo 


i) 


” ” 


o 


” ” 


ow co ow oo 
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coococo 


eo ce oo Oo to 
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I1I.—PIANOFORTE PIECES. 
ARDITI—E Amor del Mondo.......sssscssvcevveseeees 
ASCHER—Chant des Naiades........cccsescccscccccees 
BERGER, E.—Waverley .. 1.0... .ccscesececeeceeeecees 
BLUMENTHAL —La Stella... 0. i400 ce cececececscccecces 





- WAG BOG n,n wine caitg ce cece see 
2 Les Ailes... ..cccececsevcvcceeccevers 
a Chant Religieux ............05 eeeeee 
a Solace ..... ody de cectveccceces en ecved 
os Les Folatres ........++0++ oarcccecee 
Weaving a dream. Melody .......... 
CHAMPION, SUCHET—Chant Triomphale ....... tage 
FAVARGER—Stradella Fantaisie........++seseceeseeee 
" Masaniello ditto .. 0.2.0... se ccccsssccces 
+0 Mélodie Russe ..... 00 00 se Been od 
ds Pandora. Bluette de: Salon 00 00 cnnecece 
BGING oes ce vcdiciovssccrvcns seevees ‘ 
FELDER—En Avant | ee 
* The Brawling Brook. Idyll ............... 
pe Ma Priére pour toi. Nocturne ............ 


” Valerie. Romance . S60 bebe 0d 42 66 e400 
GITS—Les Masques. Caprice Etude . peteneine 
»  Roseand Blanche. Polka Caracteristique... coesece 
GOUNOD—Four songs without words, each ..........4+ 
HELLER—Pas Noble ....... sudasuitenkeneads eee 
HERZ—L’Etoile du Nord... ...... 006. ccseeeseees 
HESS—David singing before Saul . 
JOHNSON—Revel of the Syrens. Caprice... Wein 
- Moonlight on the ocean. Barearde... saneees 
NAUMANN—Au Revoir. Réverie Solitaire .......... 
NOLLET—The Dream at Morn. Reverie . 


Re ene ie win Ch kbs OOO ONe we 
ecoocooooeososoeooeoacooosooooseoaeooooooeaeooo 


” Les Ondes en Lumiére. Caprice Nocturne oo 
” Souvenir de Brighton. Redowa . 
Rondo Brillant . ore 
POLY DORE DE V OS-+Volkslied « aus s Thuringe .. 
. e w Schwabisches Volkslied Meseean 
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CRAMER & CO.’S NEW WORKS—continued. 


PONCE DE LEON—Les Hussards dela Reine Galop.. 4 0 
RHODES—Les Cloches de I'Eglise ..... x» 2.8 
RICHARDS, BRINLEY—Wear this flower ( Helv elly a).. 26 
* Cujus animam. Solo 4s.; Duet 4 0 

** Leah.” Transcription awe 8 @ 

ROBIN SON, MRS. JOSEPH—Elf-Land .............. 4 0 
sa BD DEBiva ce ctcccacgapess & 8 
SALAMAN—Spanish Caprice Codevetdeccdeces » seocace “O @ 
SELLE—Symphony of Spring..............cseeceseeees 40 
= La Douce Rosée. Morceau de Salon .......... 3 6 
STLAS—Gavotte . wane SO dtentnwe et sameewhensnes aoe 
SURE NNE—Revers rie d'Amour Jovi adennennee teeewse & © 
TOMS—Polonaise Brillante... ........cccccscsccssceeese 4 0 
WALLACE—Prelude and scherz0........seccesesceesee 5 0 


IV.—DANCE MUSIC, 
CLARKE—Witches’ Own Galop... pine gaa went 
COOTE—Merry Wives’ Quadrille .. .. 6. 0... cece ue ce ee ee 

She Stoops to Conquer, ditto .. 
D’ALEMBERT—Woman in Mauve. 
Wild Irish Girl. 
DE VILLIERS—Donato Galop . 
- Donato Quadrille .. ds eau gaia 
Poppies Red V: also eesnese 
GIORZ A—Limited Liability Galop pekeeneteeesacens 
GODFREY—Coldstream Guards’ Quadrille ............ 
LABITZK Y—The Morning Star. Waltz .............. 
MARRIOTT—Helvellyn Galop .. 0.0.0... ee cece ce ee cece 
an 55ite o0ka as bab va eeee 


Waltz... oe 
— 99-0000 s08e08 








” ” 
a - I hin c-85: ds: eccm ks b6-5p:00 
+ Dark Eyes Valse 


MONTGOMERY—Starry Night Mazurka sé: dbidb as. BOOS 
WALLERSTEIN—The Tempest. Galop ........ +0000: 
WARREN—River Sprite Quadrille ..........00 cece ee es 

‘“ Sleeping Queen Quadrille  ........ceeeeeee 


eoworknowtre eee 2 ee eS > me CO 
ae ER Rect BL dle bb 


Specially prepared Lists of Vocal and Instrumental Music on 
application. 
ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regext-street. 
For the Pianoforte Department, see other advertisements, 


Adopted by the Board of Professors of the National College 


of Music. 
TREATISE - ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 


BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 





CRAMER & Co. Limited, 201, Regent- pateedt. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Recent Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Fe’) ae oe 60\ed udundule S0'andeeonbee bene TD 
In Brace Watavr . sdbenslecbcinavabsens vce, Oe 
Ip Poownmn WARHUR <6..< cc: 0s 00 c0.ce co cose ceceee 28 
In Rosewoop ...... Oe ee, 
In PEAR TREE, TO RESEMBLE die, ce 28 


Iv Rosewoop, with ALBERT Fatt. 


2 80 
Iv Burr WALNUT, WITH ALBERT Fat... be 00 08 


cove 86 





Dirro, wit Trusses anp SuHaprp Enps.......... 88 
In Pottarp Oak, Ditto ........ sondcons Oe 
Ix MapLe ayp GoLp, ALBERT Fatt AND > Tavesss . 45 
Iy Fieursp Cepar, with Do. Do.. 45 
In Ottve Woop, with Do. Do.. sera deneneen Oe 
Iv Satin Woop anv GoLD, WITH Do. ‘Do. socsecen @& 
In ConoMANDEL AND Gop, witH Do. Do. ........ 50 
Ix AmMBoyna AND GoLp, witH Do. Do. a 52 


(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. ] 
FOR INDIA. Giainens 

In Sottp Manoeany, packed in Zinc and Shipped.,. 
Ditto, with Folding-up Keyboard .........0eee008 45 

CRAMER and Co. Liurrep have been induced, from the very 
extensive popularity attained by their Prangrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prayerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 


Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent-stfeet. 
(The Largest in Europe.) 












LANGHAM 
PORTLAND PLACE, 


NOW 








THE HOTEL, 
w. 


OPE 


N. 


“TARIFF. 
Grounp Fioor. : & «© «@ 
Sitting-room and Bed-room . ..from 12 0 to 28 0 


Bed-room ........ i 40, 8 


Finse Foon, 
Drawing-room, with Bed and Dre eavpeceatonts 
&e., en suite. 


ee ous ee dec 25 0 upwards, 
Drawing-room and Bed- Toom ...... bettie. a aaa 
Sitting-rooms and Saloons.. 8 0,, 30 0 
Betl-rooms . woneee ch 00 ce 36, 10 0 
‘Receme Fucon. 
Drawing-room, with Bed and Dressing: pa 
Xe., en suite "ae én 20 0,, 28 
Drawing-room and Bed- room, en suite cian deat 15 0 
Sitting-rooms. 10 0 
Bed-rooms and 1 Dressing: room communicating 70, 15 0 
Bed-rooms . 3 0,, 10 6 
Tune F LOOR, 
Sitting-room, Bed, and Dressing-room, &c., en 
OND: 6 ian pd wnennn es apeeasteisanetivais 18 0,, 21 0 
Bed-room and slpeengnend -rooms, Communic — 7 6, 2 ¢ 
Bed-rooms.. vs pistkeee $08, &9 
’ Four ¥u00n. 
Dressing-room and Bed-room, caeeenene.. § 6, 0 6 
Bed-rooms . 26, 590 


Uppers Fu oon—BE D- ROOMS, from 1s. 6d, to 2s. 6d. 


Extra Beds occupied on the First or Second Floors ...... 2 6 
Ditto, on the Third or Fourth Floors... ied 20 
Visitors’ Servant’s Bed, per night ..........seceseseseee th 86 
Ditto Board, _— day (each) . socecscceseseess @ © 
Children’s Cots . : 1 0 
Barus, 
Hot Baths . isan one 23.0 
ee ° 1 0 
Shower .... PR eT Pe Te Ee ne ae 
Hip or Sponge seeeeeeee 


Satie A MANGER, oR ‘Gunmnat Dima Room FOR ‘L ADIES 
AND GENTLEMEN, 100 FEKT BY 40 FERT :— 
Breakfast, plain .... ve ° 
pe Cold Meat or E ees. 
- Chops or Steaks, Broiled Ham and Hage. 
Teas, plain ....,. 
Dinner, off Joint.. ‘ 

%» ala Carte ...... 
Suppers and Luncheons. 
Cups of Tea or Coffee 0080 cece en 0s 05 be seeeeeee es 

TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room, 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged ls. Gd. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon, 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 


*,* Visitors are 1 to icate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified. 
C. SCHUMANN, fo Sage 








ree by Post, for 12 Stampa 
\KETCH OF THE LIFE ¥ MOZART, 
\) abridged from the larger work of Epwarp Hotmns, rl 
by T. H. James, Bsq., M.A., of Exeter College, Oxford, and 
Lincoln's Inn, Barrister-at- Law. 
CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-atreet. 


EW 


ey 


ITALIAN SONGS. 

Iot’amerd ..... abn ob ves bibeions Rand r 28. 6d. 
Sognai (Reverie)........ odcte-wpekhanee Schira 8s. Od. 
Il Boapetto em E. Mecatti 28. 6d. 
Innamorata d'una stella (in G)....Randegger 28, 6c. 
ditto (im B flat) Pa 28, 6d. 

Se siete buona, come siete bella.... a Qs. 6d. 
La Luna é bella (in G@) ............ bs 2s. 6d. 
ditto (in B flat) pon 2s. 6d. 

Taci, non dirmiil vero ............ Magozzari 28. 6d. 
La Restitmmiome oo os co cv eecs cece oe ricel 28. 6d 
Gli Occhi Neri . ee 2s. 6d. 
Invito alla Tarentella ....... ..Traventi 4s. 0d. 


Cramer & Co, Limited, 201. " Regent- -street. 


JUST PUBLISHED, PRICE 38s, 


LES CLOGHES DE L’EGLISE, 


FOR THE PIANOFORTE. 
By J. RHODES, 











CRAMER & Co. Limited, 201, Regent-street, W. 
NTEW HARMONIUM WORKS. 
JUST PUBLISHED, 


Si J’Gitais Rol ........ 


iw .-A. Adam 2%, 64. 
Les Réveries du Soir .... 6.46.66... A. Miolan 2s. 6d. 
Chanson des Alpes. Morceau....C, F. Davies 28. 6d. 
ee * ee eee “OF. Davies 2. 0d 


Caamzr & Co, (Limited), 201, Regent-street. 
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wre Gg i 
THE SUCCESSFUL 
NEW COMIC OPERA, 


Played Nightly at the Royalty, 


GASTLE GRIM. 


eee 


THE LIBRETTO BY R. REECE; 
THE MUSIC BY G. B. ALLEN. 





Tue Porutar Sones :— 


The Rose said to the Lily ...... 2s. 6d. 
Sung by Miss SUSAN GALTON, 

The gentle joys of mirth ......... 8s. Od. 
Sung by Miss SUSAN GALTON. 

Ah! Pleasant Dreams............... 28. 6d. 


Sung by Mr. ELLIOT GALER. 


Let Lovers praise their Maidens’ 


SVCB.ccocccves ssambanagpaacnnencococence® ay 
Sung by Mr. G. HONEY. 


6d. 





The OPERA complete. for. VOICE and 
eaters ORTE, in a convenient form, price 
7s. 6d. net. 





METZLER & Co., 


35, 86, 87, & 38, Great Marlborough-street. 





BOYTON SMITH’S 


ILLUSTRATIONS OPERATIQUES, 
MORCEAUX ELEGANTS, 


FOR THE PIANO. 


FIRST SERIES.—PRICE 3s, EACH. 


1. Masan1E.Lo. 7. Wu.. Text. 

2. Exnant. 8. SonNAMBULA. 

8. Rico.erto. 9, ‘Norma. 

4. Semtmaminve. 10. Lucta v1 Zeieen- 
5. Existre p'Amone. ; MOOR. 

6. Bexisario, 


hadied 


STANDARD WORKS 


PU pLEaED BY 


LAMBORN COCK. & CO., 


62 & 63, NEW BOND STREET, 


CORNER OF BROOK STREET, LONDON. 


BEETHOVEN'S SONATAS 
For the Pianofurte, New Edition, Edited by 
WILLIAM STERNDALE SENNETT, Mts. Pror. Caytas. 


The First Complete Edition of his Pianoforte Sonatas, in Three 
Volumes, handsomely bound, One Guinea and a Half eack 
volume. Each Sonata published separately. 

A Thématique Index may be had. 


CLASSICAL PRACTICE. 
“"~* Edited by W. 8, BENNETT. 


For Pianoforte Students, selected from’ the most celebrated 
composers, ancient and modern. ~ Nine Numbers. 


MOZART’S TWELFTH SERVICE. 


For the Pianoforte, with (ad lib.) Accompaniments for "Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT. 

In purple cloth boards, as Solos, 12s.; as Duets, 15s. Ac- 
companiments, 38° each ; or, in Three Books, at 4s. each, Solos ; 
6s. each, Duets. Accompaniments, 1s. each. 











LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 
Ga The best Instruments of every description for 
Sale or Hire. 





\ NV. 7 HUTCHINS CALLCOTT’S arrangements of 


the following popular subjects :-— 
1 









7 Aut flugeln des Gesanges ” Mendelssohn 1s. 0d. 
“ Finsam wandle” ..........- .Kalliwoda ) 2s. Od. 
de ETT Vationalairj “"~* 
Adelaide......... Beethov en 2s. 6d. 





Bewwin1's ** Come per me sereno, ” «Vi ravviso,” ) 
** Tutto e sciolto.”” . All as Sonos and Dugrts 5 
Mozart's ‘ Kyrie Eleison,” **Quoniam tu Solus,” 
“ Dona nobis pacem,” and * Gloria in excelsis,” , 
from the Twelfth Service. As Soios and Dvugts. j 
armenia COCK & Co., 63, New Bond Street. 


ees I ANOF Oo RT Es as 
J.. ENNEVER & CO., PIANOFORTE 
MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, C. (Manufacturers to 
the late tirm of Allison and Allison, Teas; street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to’ the Stock of FIRST- 
CLASS ‘PLIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. - 

Pianofortes manufactured ~ Rg a mya 2 also for 
schools, in ash, mahogany, or American walnut, a' op. 

Piatiofortes tuned, repaired, taken in ‘exchange, & 








reminiscences of any operatic performan 

in om salient points, recognised as ‘ pe TI The details of. the 

connecting . passages are forgotten. and their general character, 
as os astetitniod by the able contrivances of Mr Boyton Smith, is 
such, that when hearing one, of | eg ees we seem to 
have the whole essence of the opera The idea speaks 
its own , and the manner in which iti is 5 dersied out cannot 
be too mou¢h commended." 





CARL ENGEL'’S 


Piano School fot Young aie. Fourth 
Edition. Bound......... sbilewe's - 12 0 
Or in Four Parts (each) . seeceee ~ «8 


“This unpretending little book is jul qemgtet, os and is 

calculated to be a useful manual for the r in 

the earliest stages of instruction.”—Daily 
‘nen eee View to vasiet in its 


‘and its examples to 
be chosen with a VWitwito am Athenaeum. 





SYDNEY Tiiaalee 


Tarantella, in E m Dedicated to E. 
Pauer. Twelf Edition 


Critique on the Third Edition —'When a plece has reached its 
third all we cun do is to quote J n's remark upon 
Gray's ‘ —‘ It is vain to blame and to praise it,’”’ 
Musical Standard, 


AUGENER & 6O., 
6, NEWGATE BTREET, AND AT BRIGHTON. 


De cccncvce 0 








° — ng 
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Mr.. SIMS. REEVES’ 
SONGS THIS SEASON ARE, 
“LADY HILDRED,’ 

BY BALFE; 

“ANITA” AND “THE LOST*HOPE,” 
BY BRINLEY RICHARDS; 

AND 
“THE REQUITAL,” 

BY BLUMENTHAL. 


All of which are encored on every occasion. . 





CRAMER & Co. Limited, 201, Regent-street. 





New Edition. 
DOUZE 
NOUVELLES VOCALISES, 


POUR 


MEZZO-SOPRANO ou CONTRALTO, 
PAR 
"MARCO BORDOGNI., 
ow tee val ma) 6 


London; CRAMER &'Co., 201, Regent-streets 
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: > eel INTERNATIONAL EXHIBITION, 


Under the Special ib of Her Majesty 
THE QUEEN. _ 
GRAND AMATEUR BRASS. BAND CONTEST. 


2 PHURSDAY, 12th OCTOBER, 1865. 


The Committee have decided upon postponing the Contest pro- 
poséd to be held in the EXHIBITION*PALACE,;on Monday, 
2nd October, 1865, until THURSDAY, 12th"OCTOBRR, 1865. 

Numerous VALUABLE PRIZES will be. ~ 


For full particulars apply to 
eotead HENRY PARKINSON, Secretary. 


-_ 
JHEATRE, "ROYAL, HAYMARK ET. 
, Leasee and anager, Mr. Bucrstoxe. 
This the satre Will open for the season on Monday, owe (Olt 
The company will comprise Mr. Charles Mathews 
second return from Paris) and Mrs. Charles Mathews, Mr. Buck- 
stone and Miss Nelly Moore, Mr. Compton and Miss Louise 
Keeley, Mr. Chippendale and Miss Snowdon, Mr. Howe and 
Miss Helen Howard, Mr. W. Farren and Miss Caroline Hill, 
Mr. Walter Gordon and Mrs. E. Fitzwilliam, Mr. Weathersby, 
Mr. Clark and Miss Lovell, Mr. Coe and Miss Coleman, Mr. 
Braid and Mr. Rogers, Mr. Arthur Leclercq and Miss Fanny 
Wright, Mr. Charles Leclercq and Miss Caroline Adams, and 
Mr. White, with a Corps de Ballet. 
Norice.—Mr, Sothern will re- appear at Christmas. 
The Box Office will be open on Satufday next, October 7th, 
from 10 till 5. n 








TODARE.—182nd REPRESENTATION.— 
THEATRE of MYSTERY, EGYPTIAN HALL.—Marvels 
in Magic and Ventriloquism, by Colonel Stodare. .The REAL 
INDIAN BASKET TRICK and INSTANTANEOUS GROWTH 
of FLOWER. TREES; as introduced for the first time in this 
country on Faster Monday, April 17th, 1865, by Colonel Stodare, 
and only performed by him and the Indian Magicians. Every 
evening at Eight (Saturdays included), also on Wednesday and 
Saturday ihirstons- at Three. Stalls at Mitchell's, 33, Old 
Bond-street, and Box-office, Egyptian Hall.—Admi- sion, Js., 2s., 
and 4s. —*‘ Almost mi miraculous,’ ’—Vide Times, April 18th, 1865. 


ANDMASTER. —WANTED, for H.M.’s 83rd 

Regiment a First-class BAN DMASTER. . Apply to the 

President of the Band Committee, at the Barracks, Sheffield, 
Yorkshire. 


O CHOIRMEN.—WANTED, an Alto, Tenor, 
and Bass for the Oratory Chureh, Christchurch, Elgin- 
road, Notting-hill. Salary in proportion to acquirement ané , 
ability. Apply, by ‘etter, penpals, to Dr. GacNTsarr, 23 
Colville-road, Kensington-par’ 


HE LONDON PIANOFORTE COMPANY 

Limitep (Trade-mark “ Dussek & Dussek”). Manu- 

factories, 30, Lymz-staeztT, Camden-road, and at CasTLE-RoapD, 
Kentish Town ; Orrice 1x LyMs-sTREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
—_ out in the very HIGHEST STATE OF PERFECTION, as 

rds Tone, Touch, and Durability. 

re he Instruments ‘manufactured by the Company must be 
ordered through ree . oe their transactions being 
entirely confined to wholesale trading. es 

- -> WOHN G®ARY, General Manager. 
30, Lyme-street, Camden-road, N 


L FLAUTO .MAGICO.—CALLCOTT’S new 
arrangements of MOZART’S celebrated OPERA, in two 
books, Solo 5s. each—Duets 6s. each. 
Cramer & Co. Limitep, 201, Regent-street. 

















RAMER & Co.’s. NEW PART SONGS, 
_ by various Composers. 

1. The old clock on yen by Composed by 

the stairs.. ..H. W. Longfellow..J. G. Callcott 2s. 6d. 
2. Three wishes ( ( for 

Male Voices) .. + John Ellison.... .. ditto 3s. Od. 
3. Echoes............Miss Proctor .... ¥ Berger 2s, Od. 
4. To Daffodils <::...Herrick ..... ote Barnby 2s. 6d." 
5. The bird —— 

nest. soe tse We OC. Bennett... 200. «ltt, 8 0d. 
6. All is still - obSs a6’ John Oxenford..G. A. Macfarren 3s. 0d. 
7. The Miller -.......George Coleman .......... ditto 3s, 0d. 
8. Sweet Vesper Hymn.. Fred. Enoch ....Heury Smart 28. 6d. 
9. Crocuses & Snow- ; 

* drops..:.........W. 8, Passmore..s. i. 1... Yeditto 2s. 6d. 
10. Lullaby (a cradle i = 

Song) ....-...+++.W. C, Bennet .......:0. Barnby 2s. 6d. 
11 Stars of the sum- , 4°94 

mer night * oa tien Longfellow «. .» Henry Smart 2s. 6d 


Cramer & Co, Limited, 201, Pao 
Separate Voice Parts may be had, price 3d. per page. 





NEW EDITION.—POST FR 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 
Explaining the only effectual mode of 
Teeth Y without Pain, to answer in oany te a Sm 
of natural masticators on as P 
se Teeth are si on principle o 
wa ma ape entirely safe mo ae are 
- mdon : 27, Haaisy Sreuar, CavanpisH art) Noa ; City 
Eetabticument: 36, Lupeats Hin (four doors fio 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIE ay every case they undertaxe. 
American Mineral ‘Teeth uur to seven, and ten to 
fifteen guineas per set, ay Swng warTanted. 








Printed by Groncs ate ¢. No. 201, Regent-street, in the 
an Middlesex, at his Printing-office ‘Regent Press) 
65, King-street, Golden-s4 the aa said count d county, and 

by Apamus & Foamy _~ 59, Fleet- 

tity of London.—Saturday, Sept. 80th, 1865 





